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ADS WITH CARTOON ART 
SELL STAR’S COMEDY ROLE 


“LITTLE CAESAR” STARTS 
A NEW RIOT-—of laughs! 


See him introduce Underworld tactics to the 
Uppercrust and strong-arm Society's 400 into 
making him Number 401! Don’t miss this famous 
star’s first screen comedy! A real film event! 


-ROBINSON 


THE LITTL 


ROBINSON 
[THE LITTLE GIANT 


His First Great 
Comedy Hit! 


A First National Picture 
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ADVERTISING 


Whoops, Dearie, 
Look Who’s Here! 


SOCIETY TAKES 
EX-GANGSTER FOR A RIDE! 


You're on the spot for a riot of laughs when 
“Little Caesar” swaps his beer fleet for a 
string of polo ponies and tries to strong-arm 


E D W ° G. Society’s “400” into making him Number 401! 


IN 


TLE GIANT 


A First National Picture with 


MARY ASTOR 
HELEN VINSON 


Society's captured 
“Little Caesar” and 
turned him into a 
pink tea hound! And 
what a riot when 
his mob rides to the 


rescue = on polo 
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ponies! 
In his first great comedy— 
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SHE REHEARSED HIM 
FOR HIS PROPOSAL 
EDW.G TO ANOTHER GIRL! 


ROBINSON 


SCORES HIS FIRST GREAT COMEDY HIT 
AS A HIJACKER GONE HIGH-HATI 


THE LITTLE GIANT 


A First National 
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“1 GOT CLASS, SISTER! 


‘I'm fairly crawlin’ with culture; and them blue-blooded 
babies ain't snootin’ me. No more guns! No more beer! No 
more molls! There's two cold million in the sock and. it’s me 

for the upper classes!” 


What a Riot When “Little Caesar’ Crashes Society! Picture with 
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“Little Caesar’ has crash- 
ed society! Imagine the 
fun when the king of 
gunmen and all the 
king’s men tear loose 
on polo: ponies —only 
one of the riotous laugh 
scenes in this wallop- 
ing comedy, the first 
the great Robinson has 

ever made! 


ED W. 


NSON 
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A First National Picture with 


MARY ASTOR 
HELEN VINSON 
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“LITTLE GAESAR” IN S0c/Erp 


You're on the spot 
for a riot of laughs 
when a debutante 


takes the ex-king of 


gangsters for a ride! 
Just picture his mob 
on polo ponies— 
making love to the § 
daughters of the 400!’ 
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THE LITTLE GIANT 
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HELEN VINSON 


A First National Hit! 
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What a riot when this monarch of muscle men 
turns from hi-jacking to high-life-from homicide 
to eee parties—from dames to agge se 


D W A R OD 


ROBINSON 


THE LITTLE GIANT 


with another great FIRST NATIONAL cast, including 
MARY ASTOR e HELEN VINSON 
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LOOK WHAT’S HAPPENED 
TO “LITTLE CAESAR!” 


He's just an old softie who's turned from 

homicides to house parties —from larceny to 

laughs! Don't miss this hilarious solution to the 

unemployment problem among gangsters, out 
of jobs since beer came back! 


DWAR 


ROBINSON 


"THE 


LITTLE GIANT | 


A First National Hit with 
MARY. ASTOR ¢ HELEN VINSON 
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What a riot when this monarch of muscle men 
turns from hi-jacking to high-life-fromhomicide 
. house parties—from dames to debutantes! 
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ROBINSON 


THE LITTLE GIANT 


with another great FIRST NATIONAL cast, including 
MARY ASTOR + HELEN VINSON 
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EX-GANGSTER PUT ON 
SPOT BY SOCIETY! 


Gang Molls and Debutantes were 
all alike to him until a sweet young 
thing from the social register took 
him for a ride—on a polo pony! 
See what happens when a blue- 
blood of the underworld buys his 
way into Society’s Blue Book! 
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‘THE LITTLE GIANT 


A First National Picture with 


MARY ASTORe HELEN VINSON 
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DEBUTANTE TAKES EX-GANGSTER FOR A RIDE! 


Tou: re on the spot for a riot of laughs when 

“Little Caesar” swaps his beer fleet for a 
string of polo ponies and tries to strong-arm 
Society's “400” into making him Number 401! 


A First National Picture with 


a muscle- 
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ADVERTISING 


NOVEL TEASER CAMPAIGN 


Use spotted throughout paper or as 6-day campaign leading to large cartoon ad for final smash. 


If You’re Wondering What 
Could Be Funnier Than 


MARIE DRESSLER 
as “CLEOPATRA” 


Watch for “Little Caesar” in 
Society! Edw. G. Robinson is 
Coming Friday in His First 
Great Comedy ‘‘The Little 
Giant.” 


STRAND 


Just Imagine 
MAE WEST 
8s **LITTLE EVA’’ 


and a Know What to Expect 
from “Little Caesar’ in Society! 
Edw. G. Robinson Is Coming 
Friday in His First Great Comedy 
Hit, “The Little Giant’ 
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Just Picture 


JIMMY DURANTE 
s “GOONA GOONA” 


and You’ll Know What a Panic 
of Laughs to Expect from “Little 
Caesar’’ in Society! Watch for 
Edw. G. Robinson in “The Little 
Giant,” coming Friday to the 
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Just Imagine 
SLIM SUMMERVILLE 
s “TARZAN” 


and You’ll Know What a Riot 
to Expect from “Little Caesar” 
in Society! Edw. G. Robinson is 
Coming Friday in His First Great 
Comedy, “The Little Giant”? 
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Comedy, “The Little Giant.” 
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EDWARD G. ROBINSON LOTS OF FUN 


Secetvert faite NNR 


IN “THE LITTLE GIANT" 


Some typical moments from “The Little Giant” Edward G. Robinson’s new First National hit. Prominent in the large supporting 
east are Mary Astor, Helen Vinson, Russell Hopton and Kenneth Thomson—an imposing array of capable performers. 


Trade Paper Critics Tell 
You How to Sell Picture 


Motion Picture Herald 


Novel, as lively as a bunch of exploding fire- 
crackers, full of laughs, “The Little Giant’’ is 
comedy entertainment of the most pleasing type, 
with cleverly constructed drama. Like many recent 

‘es from the same producing company, it is [> 
_«~-+- Stu on-—eurrent events, te—which_is tied-cn-b.- 


Cut No. 838 


imaginative and illusionary yarn for all classes of 
patrons. If the reactions of the preview audience 
ean be accepted as a criterion, “The Little Giant” 
should register well with both men and women. 


Sell this show as comedy. Sell Robinson as an 


ace comedian. 


Concentrate on its novelty and 


timeliness. Get over the idea that it tells the story 
of Little Caesar, who, when the Government in- 
terfered with his racket, decided to absorb culture. 
Use the gangster atmosphere, but put comedy into 
it. Trick exploitation that capitalizes on what hap- 
pens to a mug who lets his heart run away with 
his head and become a sap in the hands of real 
crooks, should stir up curiosity. 


Film Daily 


Delightful Comedy-drama with Robinson get- 


ting over strong. 


Something different in the comedy line, with 
a serious dramatic note. 


THE STORY 


Bugs Ahearn, a Chicago beer baron 


believing that the LEighteenth 
Amendment is about to be repealed 
and that his racket is up, decides 
to go to California and break into 
society. With his pal, Al Daniels, 
he goes to a swanky hotel and joins 
a polo elub. 

He is ignored by the best citizens, 
however, and is about to give up in 
disgust when Polly Cass, whom he 
believes to be a wealthy society girl, 
falls from her horse. He picks her 
up and takes her home. She invites 
him to tea, where considerable fun 


is poked at him because of his un- \ 


couth manners, until Gordon Cass, 
Polly’s brother, discovers that he is 
a millionaire. Then the entire fami- 
ly adopts him. 

Ahearn goes to a real estate office 
to rent a home so that he can en- 
tertain. Ruth Wayburn, a _ sales 
woman, rents him her own beautiful 
mansion, she being a society girl 
whose father had recently died after 
losing his fortune. She does not tell 
him this, however, and Ahearn en- 
gages her as his social secretary. 

The Cass family and their clique 
make Ahearn’s house their head- 
quarters. Ruth knows they are 
frauds, but is unable to convince 


Ahearn, who is sure they belong to 
the elite. Gordon sells Ahearn a 
string of broken down polo ponies 
at an exhorbitant price, while Polly 
snares him into an engagement. 

Then Cass, Sr. sells him a con- 
trolling interest in his company, a 
fake stock and bond house. The next 
day Ahearn learns the District At- 
torney is after him because the firm 
had conducted swindling operations, 
Ruth’s father having been one of 
the persons mulcted. 

Chagrined to think he could have 
been taken in so easily, Ahearn per- 
suades the district attorney to give 
him a couple of days to try and 
restore the money to the persons 
swindled. He telephones his Chicago 
gang to come to California by air- 
plane. When the thugs arrive he 
assigns them to strong-arm the va- 
rious members of the firm who had 
sold their stock to him. He himself 
goes to the Cass home and recovers 
the money he had paid for the 
phony company, and forcibly re- 
moves his engagement ring from 
Polly’s finger. All the other di- 
rectors are forced to disgorge by the 
strong-arm men. 

Ahearn returns to Ruth who really 
loves him, 
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Edward G. Robinson 
Mary Astor 
Helen Vinson 


Russell Hopton 
Berton Churchill 


Lenise Mackintosh 
.. Helen Mann 


SCREEN RECORDS 


EDWARD G. ROBINSON—“Silver 
Dollar,’ “Tiger Shark,’ “Two Sec- 
onds,” “The Hatchet Man,” “Lit- 
tle Caesar,” “Smart Money,” “Five 
Star Final.” 


MARY ASTOR—“A Successful Ca- 
lamity,” “Holiday,” “Behind Of- 
fice Doors,’ “White Shoulders,” 


“Smart Women,’’ “Man of 
Chance,” “The Lost Squadron.” 


HELEN VINSON — “Grand Slam,” 
“Lawyer Man,” “I Am a Fugitive 
from a Chain Gang,” “They Call 
It Sin,” “Two Against the 
World,” “Jewel Robbery.” 


KENNETH THOMSON — “Lawyer 
Man,” “Man Wanted,” “The Fam- 
ous Ferguson Case,” “The Bellamy 
Trial,’ “The Broadway Melody,” 
“The Other Tomorrow.” 


PRODUCTION 


SHIRLEY GREY — “Air Eagles,” 
“Public Defender,” “Secret Ser- 
vice.” 

RUSSELL HOPTON — “Elmer the 
Great,” “The Man Who Played 
God,” “Blonde Crazy,” “The Star 
Witness,” “Arrowsmith,” “Street 
Scene.” 

BERTON CHURCHILL—‘Employ- 
ees’ Entrance,” “Elmer the Great,” 
“T Am a Fugitive from a Chain 
Gang,” “The Cabin in the Cotton,” 
“The Dark Horse.” 

DONALD DILLAWAY — “Mind 
Reader,” “Miss Pinkerton,” “Men 
in Her Life,” “Platinum Blonde,” 
“Skyline,” “Cimarron,” “Body and 
Soul.” 

ROY DEL RUTH (director)—“Mind 
Reader,” “Employees’ Entrance,” 
“Blessed Svent,” “Winner Take 
All,” “Taxi,” “Blonde Crazy,” 
“Side Show.” 


STAFF 


Dieter oo a ee 
LOFTY DY Oe 
pcreen: Play by 2 
PROG GURNEE ee ta 
Film Editor ............ PE ere 
Bel Dweator 2 eS ae 
Gowns by oe ee 


Vitaphone Orchestra Conductor 


ince Gee eee aes Roy Del Ruth 
Ss or con ers Se oe cae Robert Lord 
Wilson Mizner and Robert Lord 
ee ee ee ee Sid Hickox 
Res eae ecu George Marks 
Se ee Robert Haas 
Pipapte aes we Orry-Kelly 
SG oe ee Leo F. Forbstein 


OFFICIAL BILLING 


First National Pictures, Ine. 


& The Vitaphone Corp. 10% 
presents 
EDWARD G. ROBINSON 100% 
in 
“THE LITTLE GIANT’’ 75% 
with 

Mary Astor—Helen Vinson . 50% 
Directed by Roy Del Ruth 20% 

A First National and Vitaphone Production 40% 


.. Time 75 Minutes 


Length 6817 Feet . 
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(Routine Story) 


‘“‘The Little Giant Presents”’ 
Robinson in Comedy Role 


Star in Title Role Enacts Beer Baron Who Quits 
Racket and ‘‘Muscles In” on Society 


HEN an underwold big shot decides to turn gentleman, 
give up rum-running for tea dances, exchange his machine 
guns for books on philosophy and expensive etchings, 

trade in his liquor trucks for polo ponies; when he begins to talk 
with a broad A, lapsing into a bit of French now and then— 
when, in short, he makes up his mind to ‘‘muscle in’’ on society 
and be a millionaire among the millionaires, the result is likely 


to be hilariously funny. 


“LITTLE CAESAR” GOES HIGH SOCIETY 


In “The Little Giant,” Edward G. Robinson’s new First National picture 

coming to the Strand, you'll see your favorite “tough guy’ in the role 

of a beer baron 1 crashes into social circles—Robinson’s first screen 
comedy. 


Cut No. 28 Out 30c. Mat 10c 
It would be funny, even in real life. But when the gangster 
turns out to be Edward G. Robinson, as he does in his latest First 
National picture, ‘‘The Little Giant,’’ which comes to the.......... 


Theatre NOX sen. caw, » you ean 
settle back in your seat to follow his 
adventures with the prospect of an 
amusing hour ahead. 


‘‘The Little Giant,’’ may be re- 
garded as prophetic picture of what 
those bootlegger leaders who have 
survived the bullets of gangland, and 
who may have held on to their ill- 
gotten wealth, may do now that real 
beer has become legal in The United 
States. 

It is a very well established fact 
that so called ‘‘big shots’’ of the 
underworld, after they have amassed 
their pile, have tried to break into 
society; have taken to golf, polo, 
yachting and generally vacationing at 
resorts patronized by the social elite. 

It is such a character that Edward 
G. Robinson as ‘‘The Little Giant,’’ 


plays. 


The picture is not a gangster story 
in the ordinary sense of the world. 
Far from being the deadly menace 
of society, Robinson plays the sucker 
to a family of alleged society folks 
to such a marked degree, that ‘‘The 
Little Giant,’’ may well be called 
Robinson’s first comedy. Advance re- 
ports from Hollywood, refer to the 
picture as being ‘‘ Novel, as lively as 
a bunch of exploiting firecrackers, full 


your 2nd story 


Comedy Polo Scenes 
in Edw. G. Robinson’s 
“‘The Little Giant’’ 


The thrilling sport of polo is given 
a new slant in the First. National pic- 
ture ‘‘The Little Giant,’’ starring 
Edward G. Robinson, which comes to 
theses: PReaAre2 OMe sashes sce 

While the scenes in which Robinson 
himself appears as a poloist are ex- 
citingly real, it is when his mob of a 
dozen or. so gangster henchmen sud- 
denly decide to try out the sport that 
new and novel ways of hitting the 
ball are displayed to the audience. 


Page Eight 


of laughs and as comedy entertain- 
ment of the most pleasing type, with 
cleverly constructed drama.’? 


After proving a boob in the hands 
of these society gyp artists, Robinson 
is taken for his bank roll. How he 
reacts after he discovers he has been 
trimmed, forms the basis for some of 
the most hilarious sequences ever 
shown on the screen. 

Mary Astor 
as Robinson’s 
leading woman 
in “The Little 
Giant,” brings 
once more her 
individual 
beauty and 
charms. 

Russell Hop- 
ton, well-known 
for his vivid 


characteriza- 
tions on the MARY ASTOR 
stage and the Out No. 21 


screen, will be Outi5e Mat Se 
seen as Robin- 

son’s right-hand man. Helen Vinson, 
Donald Dillaway, Kenneth Thomson, 
Berton Churchill and a large cast of 
supporting players work together to 
make ‘‘The Little Giant’’ one of the 
most unusual comedies of the season. 


Totally unskilled in the ability to 
mechanies of hitting a ball with a 
stick atop of a galloping polo pony 
and still more unfamiliar with the 
long stick while alternately perched 
on the horse’s neck and rump, the 
gangster sportmen eventually find it 
more efficacious to work in pairs on 
a single horse, one to manage the 
steed and the other to swing the 
mallet. 

Eventually the mallets give way to 
their trusty gats when they discover 
they can by this method register a 
much higher percentage of hits. 

This is one of the amusing incidents 
in the attempt of Robinson, as an ex- 
Beer Baron, to horn in on high so- 
ciety after his retirement from the 
beer racket following the legalizing 
of good beer. The story is by Robert 
Lord with Mary Astor in the leading 
feminine role. Roy Del Ruth directed. 


| your 3rd story 


Noted Cast Supports 
Edw. G. Robinson in 
“‘The Little Giant’’ 


An exceptionally notable list of 
Players appear in the important roles 
of Edward G. Robinson’s new star- 
ring- vehicle for First National, ‘‘ The 
Little Giant,’’ which opens at the 
Se eee hegive Ot <2 e e 

Robinson himself, who sprang to 


fame on the screen in such pictures — 


as ‘‘Little Caesar,’’ ‘‘Five Star 
Final’? and ‘‘Smart Money,’’ con- 
tinued to ride the wave of popularity 
with such outstanding productions as 
‘*Silver Dollar’’ and ‘‘ Tiger Shark.’’ 
Noted for his strong characteriza- 
tions, he is said to have outdone all 
his previous efforts with his present 
role of an ex-Beer Baron of Chicago, 
who has retired and is attempting to 
crash exclusive social circles. 

Mary Astor, one of the most pol- 
ished actresses of the screen, has the 
leading feminine role opposite Robin- 
son. She will be remembered for her 
successful portrayal of the leading 
feminine roles in such pictures as ‘‘A 
Successful Calamity’’ with George 
Arliss,’’ ‘‘Holiday’’ and ‘‘ Behind 
Office Doors.’’ 

Helen Vinson, who had important 
roles in ‘‘Grand Slam,’’ ‘‘ Lawyer 
Man,’’ and ‘‘T Am a Fugitive from 
a Chain Gang,’’ plays the part of an 
adventuress in high society who takes 
the hard boiled racketeer for a ride 
to the tune of several hundred thous- 
and dollars. Shirley Grey, of ‘‘ Air 
Eagles’’ and ‘‘ The Public Defender’? 
fame, is also one of the loves of 
Robinson in the picture. 

The principle male parts in support 
of Robinson are taken by such well 
known players as Kenneth Thomson, 
Russell Hopton, Berton Churchill and 
Donald Dillaway. 

The experiences of the crude rack- 


+ . ° . 
Fic cee Perens AY cigs 
wa lem 


hilarious situations spiced with ex- 
citing and thrilling incidents. — 

The screen play by Wilson Mizner 
and Robert Lord,. based on Lord’s 
original story, was directed by Roy 
Del Ruth. 
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15 Toughest Lookers 
Support Robinson in 
The “‘Little Giant’’ 


When Director Roy Del Ruth or- 
dered “the fifteen toughest guys in 
Hollywood” to make up the beer 
mob of “Bugs” Ahearn, the Chicago 
underworld king played by Edward 
G. Robinson in “The Little Giant,” 
which comes to the.....0.......ccccceeds 
Theatre, the First National casting 
office took the request not only se- 
riously, but literally. 

More than 400 actors—all quali- 
fied to play gangster types and all 
with several gang and underworld 
pictures to their credit—were mobi- 
lized at the studios. 

It took Roy Del Ruth an hour and 
a half to pick the fifteen men who 
looked tough enough to qualify as 
big-time mobsters. When they were 
finally selected and assembled in one 
group, they looked like a crime wave 
all by themselves. In reality, they 
were without exception respectable, 
hard-working actors. In appearance, 
they looked as if they ought to be 
wanted by the police of a dozen 
cities. The lightest of them weighed 
less than 135 pounds. The biggest 
“gorilla” tipped the scales at 200. 

Eddie Robinson looked them over 
as they walked into the set repre- 
senting his palatial California man- 
sion, 

“You can pick ’em, Roy,” he said 
to Del Ruth. “This gang is so tough 
they’d make the old Capone crowd 
look like a flock of sissies. 

Russell Hopton has the role of 
Robertson’s trusted lieutenant in 
“The Little Giant” and Mary Astor, 
the leading feminine part. Others in 
the cast include Helen Vinson, Shir- 
ley Grey, Kenneth Thomson, Donald 
Dillaway and Berton Churchill. 

The screen play is the work of 
Wilson Mizner and Robert Lord, 
based on the latter’s original story. 


CITY — 


your 5th story 


After 10 Years Same 
Players Are Cast in 
‘“The Little Giant’’ 


Nearly ten years ago, Edward G. 
Robinson and Mary Astor found 
themselves in the cast of the same 
picture. It was ‘‘The Bright Shawl,’’ 
with Richard Barthelmess as the star. 
Miss Astor had one of the leading 
roles in the screen version of the 
Joseph Hergesheimer novel. Robinson 
was making his debut in front of a 
motion picture camera, an unknown 
actor, to the screen, masquerading in 
the full hirsute disguise of a Cuban 
planter. 


MARY ASTOR plays opposite Ed- 
ward G. Robinson in “The Little 


Giant,” coming to the Strand. 
Out No.27 Outi5e Mat 5c 


That was the last time Robinson 
and Miss Astor met professionally, 
until she was selected to play the 
leading . role ~- “ “ — 
Nation~~ 


“ceophe Little Giant,’? which cories-to— 


RRO 255 esos TheEAtTe “ON. 2. 5....:.s0-.0:0000 
In the meantime, Robinson had 
achieved the heights of motion picture 
‘stardom in such productions as 
‘‘Little Caesar,’’ ‘‘ Five Star Final,’? 
‘“Smart Money,’’? ‘‘Two Seconds,’’ 
‘¢Tiger Shark’? and ‘‘Silver Dollar.’’ 
Robinson went back to the stage 
after ‘‘The Bright Shawl,’’ and did 
no more motion picture work until 
the ‘‘talkies’’ came 1m. 
Reminiscences of those early picture 
days provided the star and his leading 
woman with plenty of entertainment 
on the set between scenes while ‘‘ The 
Little Giant’’ was being made. 
Other members of the cast are Rus- 
sell Hopton, Helen Vinson, Kenneth 
Thomson, Shirley Grey, Donald Dilla- 
way and Berton Churchill. Roy Del 
Ruth directed the picture, which is 
based on an original story by Robert 
Lord, the sereen play by Lord and 
Wilson Mizner. 


Edw. G. Robinson 
Beats the Field 


Eddie Robinson: first. 

Doe. Stork: place. 

‘‘The Little Giant’’ shows. 

Mary Astor, Helen Vinson, Ken- 
neth Thomson, Shirley Grey, Rus- 
sell Hopton, Berton Churchill and 
Donald Dillaway also ran. 

That was the thrilling outcome 
of the historical sweepstakes be- 
tween Edward G. Robinson and 
‘‘The Little Giant’’ company 
with old Doc Stork, during the 
production of ‘‘ The Little Giant,’’ 
which comes to the ............cccc00 
HGR LTO= ON casein, asses 

Mrs. Robinson, in New York, 
was awaiting both the stork and 
her husband, and it was a question 
as to which would arrive first. For 
Eddie was hard at work at the 
First National Studios in North 
Hollywood, trying to complete the 
picture in time to beat the stork 
to his wife’s side. 

It was a close race, but by work- 
ing day and night, with the cooper- 
ation of Director Roy Del Ruth 
and the members of the cast, Ed- 
die flashed under the wire just 
in time to nose out the fleet stork, 
who came in a close second, with 
Edward G. Robinson Jr. up. 
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your 6th story 


Edward G. Robinson 
Rough to Fair Sex 
in “Little Giant’’ 


As the screen’s champion lady 
smacker, Jimmy Cagney had best look 
to his laurels. 

In ‘‘The Little Giant,’’ a First 
National picture, which comes to the 
Pitt Sew RS  EMORLYO, OM 3.7 ye cogil 


Eddie Robinson out-Cagneys, Cagney. 


Outside of booting Margaret Liv- 
ingston in ‘‘Smart Money’’ and put- 
ting a bullet through Vivienne Os- 
borne in ‘‘Two Seconds,’’ Eddie has 
been fairly gentle with the fair sex. 
He has shown no propensity to bat 
them about. 

In ‘‘The Little Giant,’’ Eddie is 
a fairly tough character, who thinks 
nothing of such little crimes as bump- 
ing off a rival or putting chiselers on 
the spot. But he buys the ladies off 
instead of slugging them when they 
get too importunate. 

It is not until he reforms and tries 
to break into high society that Eddie 


ADVANCE PUBLICITY 


| your 8th story | 


““The Little Giant’’ 
A Gangster Comedy 
With No Lives Lost 


Despite the fact that ‘‘The Little 
Giant,’’ Edward G. Robinson’s latest 
First National comedy, which opens 
at thes ae Theatre ON.s..sccess ; 
is a chronicle of gangsters and rack- 
eteers, beer barons and bootleggers, 
not a single shot is fired at anyone 
from the first scene of the picture to 
the last, no one is ‘‘taken for a ride,’’ 
no one turns up dead or missing. 

This is the more remarkable be- 
cause, at more than one vital point 
in the drama, the entire parapher- 
nalia of a gangster’s arsenal figures 
prominently in the action. Every con- 
ceivable kind of an underworld weap- 
on is on hand and ready for use, from 
sub-machine guns—familiarly known 
as ‘‘typewriters’’ among their owners 
—to automatics, blackjacks, brass 
knuckles and stilettos. 

However the occasion never arises 
that calls for their use, a fact which 


SHOWING OFF THE BOY FRIEND 


EDWARD G. ROBINSON and HELEN VINSON in a scene from “The 
Little Giant’? at the Strand. 


Cut No. 29 


turns out to be a lady smacker de 
luxe. The hard boiled ex-Beer Baron 
falls hard for a dame he believes is 
one of the Chosen 400. But when she 
takes him for and her father trims 
him out of several hundred thousand 
dollars, he loses all restraint, and all 
his recently acquired polish. 

He tears his engagement ring from 
her delicate finger, and then shoves 
her over the’ form of her cavalier, 
whom he has already smacked down. 

Helen Vinson, who plays the role 
of smackee, never has experienced the 
indescribable pleasure of having the 
famous Cagney fist pushed into her 
face, but declares she is doubtful 
whether he can smack any more 
efficaciously than Eddie Robinson. She 
is dead game though and says she will 
compare smacks, if, as and when. 

Mary Astor has the leading fem- 
inine role in .‘‘The Little Giant’’ 
with Helen Vinson, Kenneth Thomson, 
Shirley Grey and Russel Hopton in 
in other important roles. Roy Del 
Ruth directed. 


your 7th story 


Robinson Stiff and 
Sore After Riding 
in “‘Little Giant’’ 


Breaking into society is likely to 


. be a painful operation for a gang- 


ster, even when the operation is a 
success. In fact, the more successful 
it is the more painful it may be, as 
Edward G. Robinsor discovered aft- 
er riding horseback for several se- 
quences of “The Little Giant,” his 
latest First National picture, which 
COMOS 00 ONG: 5st ria ea Thea- 


As a former Chicago “beer baron” 
crashing the gilded gates of Santa 


Out 30c 


Mat 10c 


Barbara’s millionaire colony, Robin- 
may be an argument for ‘‘prepared- 
ness’’ and ‘‘heavy armaments.’’ The 
paradoxically peaceful character of 
‘The Little Giant’’ is explained by 
the fact that Edward G. Robinson, 
as ‘*Bugs’’ Ahearn, Chicago beer 
baron and underworld ruler, abdicates 
from his ‘‘throne’ at the opening of 
the story following the legalizing of 
good beer to retire, turn gentleman, 
and live the life of a ‘‘society guy.’’ 

What happens to him when he tries 
to ‘‘muscle in ’? to the exclusive 
society that has its playground on 
the shores of the Pacific, at Santa 
Barbara, proves that racketeering and 
hijacking are not the exclusive proper- 
ty of the nation’s criminal characters. 
Robinson awakens to the fact that he 
has been taken for a ride by a blonde 
society girl, played by Helen Vinson. 

In the supporting cast of ‘‘The 
Little Giant’’ are Mary Astor, Rus- 
sell Hopton, Kenneth Thomson and 
Helen Vinson. Roy Del Ruth directed 
the picture from a screen play by 
Wilson Mizner and Robert Lord. 


son blossoms out not only as a horse- 
man but a polo player. 

“The Little Giant” emerged from 
his equestrian experiences stiff and 
sore, aS anyone will who doesn’t 
spend a great deal of time in the 
saddle. But he was complimented on 
his horsemanship by the astonished 
members of the production staff, who 
had no idea that Eddie had ever 
been on a horse. 

Finally the secret leaked out that 
Robinson had been privately taking 
lessons at a riding academy in New 
York before he left to star in “The 
Little Giant.” 

Mary Astor is Robinson’s leading 
woman in the picture, with other 
members of the cast including Ken- 
neth Thomson, Helen Vinson, Rus- 
sell Hopton, Shirley Grey, Berton 
Churchill, Donald Dillaway and 
Louise Mackintosh, 


Edw. G. Robinson at Ease 
With Foreign Dialogue 


Several important speeches written 
entirely in French for one scene of 
‘‘The Little Giant,’? Edward G. 
Robinson’s latest First National pic- 
ture, which comes to the.................. 
Theatre on.................- , did not give the 
celebrated stage and screen star a 
moment’s pause. Robinson is not only 
a fluent conversationalist in French, 
but is thoroughly at home in German, 
Italian, Portuguese, Spanish, Rouma- 
nian, Hebrew and Yiddish. Roy Del 
Ruth directed the latest Robinson at- 
traction, which is the story of a Chi- 
cago underworld king who decides to 
crash the gates of Santa Barbara’s 
*6400.? - 


Wilson Mizner Authored 
“Little Giant’s” Slang 


That the members of “Bugs” 
Ahearn’s beer mob in-“The Little 
Giant,” Edward G. Robinson’s latest 
First National picture, which comes 
to-then ee eke Theatre on ........ 
Seer yo. Speak authentic, dyed-in- 
the-wool underworld argot is guar- 
anteed by the fact that the late Wil- 
son Mizner was co-author of the 
screen play and dialogue of the pic- 
ture, with Robert Lord. 

Apart from having contributed 
numerous important words and 
phrases to the vocabulary of Ameri- 
ca’s night life, Mizner who was an 
authority on underworld matters and 
characters knew personally more 
famous figures who have dominated 
the American underworld for the 
last thirty years than any writer of 
his time. 

Mary Astor, Russell Hopton, Ken- 
neth Thomson and Helen Vinson are 
seen with Robinson in important 
parts. “The Little Giant” was di- 


“rected by Roy Del Ruth. 


Ex-Gangster Goes In 


ADVANCE SHORTS 


A gang leader who buys grand 
opera and symphony records, spends 
thonsands of dollars for futurist and 
cubist paintings, steeps himself in 
highbrow literature and attends lec- 
tures on Technocracy—all to fit him- 
self for a place in society with a ca- 
pital S—is the amazing and amusing 
character played by Edward G. Robin- 
son in ‘‘The Little Giant,’’ his latest 
First National picture, which comes 
€O> (Gx ai oat Theatre on............... 
Mary Astor, Russell Hopton and 
Helen Vinson are important mem- 
bers of the east. 


Ex-Beer Baron Supplies 
Comedy in “Little Giant’ 


If a leopard cannot change his 
spots—and there is no record of any 
“leopard having done so—can a dyed- 
in-the-wool gangster become a gentle- 
man? Can a big-time racketeer, no 
matter, how many millions he has, 
crash the gates of society and 


~ ‘(make’’ the 400? 


Some convulsingly comical answers 
to such questions are supplied by 
‘‘The Little Giant,’’ a First Na- 
tional picture, which comes to the.... 
eee Theatre on.................. with 
Edward G. Robinson in the role of 
‘‘Bugs’’ Ahearn, a Chicago beer 
baron, who quits his underworld lead- 
ership with the legalizing of beer to 
become a social climber on Califor- 
nia’s ‘‘gold coast.’? Mary Astor, 
Kenneth Thomson, Russell Hopton, 
Helen Vinson and Donald Dillaway 
have important roles in the picture, 
which was directed by Roy Del Ruth. 


Mary Astor Is Feminine 
Lead in ‘Little Giant’ 


As Edward G. Robinson’s leading 
woman in ‘‘The Little Giant,’’ his 
latest First National picture, which 
COMOS AD tGR a a ee 
Theatre on ............... , Miss Astor will 
be seen as social mentor to ‘‘Bugs’’ 
Ahearn, former Chicago beer baron 
played by Robinson who has forsaken 
bootlegging to become a victim of 
high society. Russell Hopton, Ken- 
neth Thomson and Helen Vinson have 
important roles in the picture, which 
was directed by Roy Del Ruth. 


Genuine Society Crowd 
Seen in ‘Little Giant’”’ 


A genuine society audience tn- 


_for High Brow Stuff. consciously participated in the mak- 


ing of ‘The Little Giant,”” Kdward 


G. Robinson’s latest First National 
picture, which comes to the................ 
Theatre on............ , When several hun- 
dred members of the Los Angeles and 
Santa Monica younger sets crowded 
into the stands or sat around the field 
in their cars to watch the polo match 
that forms one of the highlights of 
the production. A full game of eight 
chukkers was played before Director 
Roy Del Ruth called ‘‘time’’ on the 
company. Mary Astor, Helen Vinson, 
Russell Hopton and Kenneth Thom- 
son are seen in important roles in 
‘‘The Little Giant’’ with Robinson. 


Leo, 


Quite a problem in etiquette confronts EDWARD G. ROBINSON in 


his debut into social circles in “The Little Giant,” his new First National 


hit and his first screen comedy. 


Advance reports hail it as an 


attraction that will add many to his myriad fans—so get to the Strand 
early when it opens there Friday! 


Out No. 25 
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“The Little Giant,” a Fast Paced Comedy Smash 
Edward G. Robinson Wins 


Playing Comedy Role, Star 


Thrills as Ex-Gangster | Edward. Robinson's 


Picture Has Timely Topic Deftly Presented With 
Prophetic Note Based Upon Legalization of Beer 


(Review ) 
DWARD G. Robinson, whose ‘‘Little Caesar’’ characteriza- 
tion will ever be regarded as one of the finest ever shown 
on the screen, is back again as a gangster in First National’s 


comedy drama, ‘‘The Little Giant,’’ 


A TSE See eens hae 


which opened last night at 


Theatre before a packed audience that came 


out of the theatre singing the praise of the star and the picture. 
It’s a knockout comedy drama, with the star at his very best. 
Lest you get the wrong impression, we hasten to add Robin- 
son is really not quite a gangster in the ‘‘Little Caesar” sense of 
the word, and neither is ‘‘The Little Giant,’’ heavy drama. In 


fact Robinson is a comedian, and the 
picture is one of the funniest comedies 
we have seen. 

Just as so many recent fine pic- 
tures which have come out of the 
Warner Bros.-First National studios 
dealt with unusually timely and in- 
teresting topics, so does ‘The Little 
Giant,’’ deal with a timely subject— 
that. of a beer baron, who sees the 
handwriting on the wall when Presi- 
dent Roosevelt is elected, and quits 
the racket to take a fling at being a 
gentleman and a social climber. 


Gangsters and gamblers, according | 


to a well established police maxim, 
never know when to quit. The former 
are usually speeded in their departure 
by a salvo of lead, and the latter die 
broke. 

Not so ‘‘The Little Giant.’’ Hav- 
ing amassed a million by a success: 
ful and extremely profitable indif- 
ference to the Highteenth Amend- 


Ahearn, the ‘‘Little Giant,’’ seizes 
the opportunity offered by the last na- 
tional elections to cash in and get out. 

That isn’t all, however. In fact, 
it’s only the beginning. Ahearn — 
played by Robinson with relish and 
gusto—has secretly cherished an am- 
bition some day to live like a gentle- 
man and be accepted as such in those 
social circles where wealth and blue 
blood are the open sesames. Calling 
his trusty gang together, he bids them 
farewell and goes forth alone except 
for his trusted lieutenant, to break in- 
to society and live like a gentleman. 

Casting about for a suitable scene 
for his social debut, ‘‘Bugs’’ picks 
Santa Barbara, California, mil- 
lionaires’ playground. He moves in, 
rents a palatial estate and waits for 
things to happen. 


Things are not long in happening, 
either. Before Robinson discovers 
that the underworld he knows so well 
has no monopoly on racketeers, he has 
taken up polo, yachting and all of 
the other swagger tricks of the up- 
per crust. To complicate matters, he 
has fallen in love with a girl. 

Thanks to his new-found ‘‘ friends,’’ 
it costs ‘‘Bugs’’ Ahearn a cool three- 
hundred thousand to ‘‘muscle in’’ on 
the elite—only to discover that he has 
been taken ‘‘for a ride,’’ in the dia- 
lect of his former sphere. 

Then the fireworks begin—and 
we’ll leave you to discover for your- 
self the outcome of one of the most 
entertaining pictures the... 0... 
Theatre has shown for many a day. 

It’s exhilarating, hilarious fun al 
the way through, with a gangsters’ 
polo team to cap the climax that must 
be seen in action to be appreciated. 

Mary Astor is the charming Santa 
Barbara girl ‘‘Bugs’’? Ahearn doesn’t 
discover until he has broken his heart 
over the wrong damsel. Russell 
Hopton as the Little Giant’s lone pal 
gives a convulsing rendition of an ex- 
gangster to whom the social whirl is 
strictly the bunk. The rest of the 
cast, including Kenneth Thomson, 
Donald Dillaway, Helen Vinson and 
Berton Churchill, are worthy as- 
sociates for Robinson in this unusual 
picture. 

Roy del Ruth did a top-notch job of 
in ‘*The Little Giant.’’ 
Don’t miss the chance to hijack a 
load of laughter from ‘‘The Little 
Giant.’’ 
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| Opening Day Story | 


“The Little Giant’’ 
Opens at..... Theatre 


Edward G. Robinson, who 
first sprang to cinema promi- 
nence aS a gangster in ‘‘Little 
Caesar’’ and ‘‘Smart Money,”’ 
comes to the screen of the.......... 
Theatre today as an ex-gang 
leader in the First National pic- 
ture, ‘‘The Little Giant.’’ 


Robinson, who _ graduated 
from the racketeering type of 
story with his more recent pic- 
tures, such as ‘‘Silver Dollar’? 
and ‘“‘Tiger Shark,’ plays 
his first comedy part in the role of 
a Chicago beer baron who retires 
from his highly profitable business 
to break into high society, after 
beer has become legalized. 


By cramming his vocabulary with 
French expressions and _ superficial 
phrases about futuristic art he be- 
lieves himself ready to crash the ex- 
clusive circles. His sophomoric at- 
tempts to play the gentleman leads 
to some of the most hilarious situa- 
tions imaginable. 


Constantly in hot water as the 
butt of the social elect he does not 
wake up to the fact that he is be- 


ing played for a sucker until the 
charming adventuress he adores and 
her father have taken him for a 
ride to the tune of several hundred 
thousand dollars. 


According to advance reports from 
Hollywood, “The Little Giant,’ is an 
extremely timely subject with a 
brand of comedy that is highly hila- 


rious, especially when Robinson 


brings on his Chicago mob to help 
him get back his money. 


An unusually strong cast support- 
ing Robinson, includes Mary Astor 
as his leading lady, Helen Vincent 
in the role of the adventursome 
vamp, Kenneth Thomson, Shirley 
Grey, Russell Hopton, Donald Dilla- 
way and Berton Churchill. 


Roy Del Ruth directed the screen 
play by Wilson Mizner and Robert 
Lord, based on an original story by 
Mr. Lord. 


Favorite “Tough Guy” Is Funny Man In New Strand Hit 


ment Lora aumber of years, ** Bugs’’ | 


There’s quite a surprise, and a pleasant one, in store for Edward G. Robinson’s fans when they see his latest Warner Bros. film “The 
Little Giant” which opened last night. They'll see him as a retired beer baron who trys to swap his “rods,” “cannon” and “gats” for polo, 
afternoon teas and high finance—with some hilarious results. Mary Astor and Helen Vinson are his leading ladies. 


| Ist day of run | 


Ed. Robinson Learns 
About Love From 3 
Girls in Latest Hit 


Edward G. Robinson learns some 


in love from three 
women in his new starring vehicle 
for First National, ‘‘The Little 
Giant,’’ now showing at the................ 
Theatre. 


strange tricks 


The three who give him lessons in 
as many varieties of love making are 
Shirley Grey, Mary Astor and Helen 
Vinson. Miss Grey, as a gangster’s 
moll, is his first love. Robinson, as 
the leader of a gang of racketeers 
who has made his pile and hopes to 
erash the social circles is a perfect 
ease in dealing with her because she 
is supposed to speak his language. 

Although she is attached to him, she 
quite philosophically accepts his check 
and walks out when he tells her he 


Cut No.37 Cut 60c 


is through with his beer activities. 
Playing straight while she is his girl, 
she is imbued with the gang philoso- 
phy of love today and a new love to- 
morrow. 


Miss Vinson, the next love, has the 
part of a society adventuress who 
Robinson regards with ludicious awe 
because she represents all he would 
hope to be. He awakens to his second 
lesson in love when she calmly plans 
to leave him for her enamorata after 
she and her father have taken him 
over for several hundred thousand 
dollars through a phony bond deal. 

And the strangest lesson of all is 
given by Mary Astor, as the real so- 
ciety girl, posing as his secretary, 
who really falls in love with the un- 
couth, though generous hearted, ex- 
Beer Baron, while teaching him how 
to propose to the society girl played 
by Helen Vinson. 

Others in the cast of this hilarious 
and exciting -comedy-drama include 
Kenneth Thomson, Russell Hopton, 
Berton Churchill and Donald’ Dilla- 
way. Roy Del Ruth directed. 


Mat 20¢ 


2nd day of run 


Edward G. Robinson 
First Earned Notice 
Reciting “Gunga Din’ 


Edward G. Robinson, star of ‘‘ The 
Little Giant,’’ a First National pic- 
ture showing at the 
played 
role at the age of fourteen. He played 
the part of an old man of eighty 
and the whole affair was complicated 
by the fact that he fell in love with 
the leading lady, who appeared as 
his daughter. At the same time, he de- 
veloped a boil on his neck. 

Previous to this 


Theatre, his first dramatic 


unfortunate  se- 
quence of events, Robinson had won 
a declamatory contest: with the recita- 


tion of ‘‘The Bells.’’ Later, when he 
was trying to enter the American 
Academy of Dramatic Art in New 


York, he recited ‘‘Gunga Din,’’ 
‘‘Mandalay’’ and the quarrel scene 
from ‘‘ Julius Caesar.’’ He did these 
well enough to convince John 8S. Sar- 
gent that he should be admitted. 

In more recent days Robinson has 
lost the ready courage of his early 
youth. There was a time when he 
would recite or speak extemporaneous- 
ly on almost any subject, before any 
audience. He is one of the most bash- 
ful of actors now and dreads public 
appearances even after has memo- 
rized a speech. 

But at 14, about the time of the 
boil and the first love affair and the 
first cigar—he is one of Hollywood’s 
heaviest smokers now—Robinson was 
making stump political speeches on 
any New York corner which offered a 
crowd. All the king’s horses and all 
the king’s men couldn’t get him to 
do that now. 

Mary Astor plays opposite Robin- 
son in ‘The Little Giant,’’ Robert 
Lord’s story of an ex-Beer Baron’s 
adventures in high society. Roy Del 
Ruth directed it. 


EDWARD G. ROBINSON as “THE 
LITTLE GIANT” at the Strand. 
Cut No. 26 Outi15e Mat 5e 


3rd day of run 


Slight Iliness Held 
Back Early Stardon 
For Edw. G. Robinson 


But for a slight illness, Edward G. 
Robinson, star of ‘‘ The Little Giant,’’ 
his latest First National production, 
NRO WERE eG. oes ec. Theatre, 
might have been a famous luminary 
of silent pictures, instead of postpon- 
ing his appearance on the screen un- 
til the motion picture found its voice. 

Robinson’s first experience with the 
camera occured nine years ago, when 
he was engaged for a small part in 
‘“‘The Bright Shawl,’’ starring Rich- 
ard Barthelmess. He accepted the 
part, because the company was going 
to Havana. To Eddie, this was a 
splendid chance to see the Cuban eapi- 
tal while being paid for the trip. 

No sooner had the trouper reached 
Havana than Robinson was taken ill. 
He managed to play his role, but the 

1 +o fareog the incidental pleasure 

“Tevand. 


seer sical and 


his part so small that he dismissed 
any further motion picture work 
from his mind, until the arrival of 
talking pictures. Then Warner Bros.- 
First National brought him to Holly- 
wood, where he had been a star al- 
most from the day of his debut on 
the talking screen. 

With Robinson in ‘‘The Little 
Giant,’’ which is a lively comedy 
drama of an ex-Beer Baron’s adven- 
tures in society, are Mary Astor, Rus- 
sell Hopton, Helen Vinson and Ken- 
neth Thomson. Roy Del Ruth directed 
the production, which is based on 
Robert Lord’s original story, adapted 
by Wilson Mizner and the author. 


4th day of run 


Robinson Introduces 
New Refinancing Plan 
in ‘‘The Little Giant’’ 


Did you ever hear of the Chicago 
refinancing plan? 

It is a sure fire system of rehab- 
ilitating one’s financial status. At 
least it proves so in Edward G. Robin- 
son’s latest First National picture, 
‘<The Little Giant,’’ which is now at 
BGsp ce eee Theatre. 

Eddie plays the role of a Chicago 
gang leader, who quits the beer racket 
to try to break into society. The hard 
boiled gang leader proves an easy 
mark for a social adventuress who, 
with her family, takes him over to the 
tune of $300,000. 

Then Eddie starts his refinancing 
plan. He ealls his former Chicago 
trusty henchmen to his assistance. The 
stocks and bonds Eddie has purchased 
from the directors of the fraudulent 
firm are handed over to the gangsters 
who become bond salesmen de luxe. 

By high pressure methods which are 
only applicable to the Chicago refi- 
nancing plan, each director buys back 
his former worthless stock, which he 
had sold to ‘‘The Little Giant.’’ Ro- 
binson’s adventures in breaking into 
society form one of the most hilarious 
as well as exciting comedy dramas he 
has ever played. Mary Astor plays 
the leading feminine role with Helen 
Vinson as the beautiful society ad- 
venturess. 


CURRENT PUBLICITY 


5th day of run 


15 Pretty Chorines 
Play Society Girls 
in Robinson’s Hit 


Fifteen of Hollywood’s most beau- 
tiful candidates for possible star- 
dom, under contract with First Na- 
tional-studios, added to their mo- 
tion picture education by appearing 
in several scenes of “The Little 
Giant,” starring Edward G. Robin- 
SOn; “NOW atthe. nec Theatre. 

Casting promising young players 
in minor background roles is a regu- 
lar part of their training at First 
National, where every “starlet” is 
watched for indications of ability 
which will warrant their being cast 
for more important. parts. 

The fifteen girls were originally 
selected from candidates for mem- 
bers of the chorus of 200 for the 
song and dance numbers in “42nd 
Street” and “Gold Diggers of 1933.” 
Later the fifteen were picked from 
these as the most promising and 
placed under contract. 

They are Loretta Layson, Geraine 
Greer, Maxine Cantway, Jayne Shad- 
duck, Helen Mann, Loretta Andrews, 
Ann Hovey, Lynn Browning, Renee 
Whitney, Margaret LaMarr, Alice 
Jans, Barbara Rogers, Bonny Ban- 
non, Toby and Pat Wing. 

They appear as society girls, dur- 
ing a scene in which Robinson, as 
an ex-Chicago beer baron, who quits 
his racket when beer is legalized, 
is doing his best to break into so- 
ciety. His experiences in “muscling” 
in on the elite are both highly amus- 
ing and thrilling. 

Mary Astor has the leading fem- 
inine role and others in the cast in- 
clude Helen Vinson, Kenneth Thom- 
son and Shirley Grey. 


6th day of run 


Helen Vinson Yurled 
From Horse Filming 


— ewer 


&& ' ' 7 +] 
The Little Giant 
Helen Vinson, who appears with 

Edward G. Robinson in his latest 

First National picture, ‘‘The Little 

Giant, 2 now at: Bee ease tececrvtese 

Theatre, demonstrated not only her 

skill in horsemanship but her pluck 

and stamina when she was thrown 
from her mount during the making 
of one of the scenes in the picture. 

Miss Vinson’s 
horse, a rest- 
less high-spirit- 
ed animal, 
shied without 
warning at 
something be- 
side the bridal 
path along 
which she and 
Robinson were 
riding, bolted 
violently and HELEN VINSON 
threw her from Out No. 20 
the saddle. The Out 15e Mat 5e 
actress’ neck, arms and_ shoulders 
were severely bruised by the fall, but 
she insisted upon continuing the scene 
after a few minutes’ rest, and refused 
to be sent home. 

It was an ironical incident inas- 
much as the story calls for just such 
an incident in another scene in order 
to give Robinson, who has the role 
of an ex-Beer Baron trying to break 
into society, an opportunity to meet 
the exclusive Miss Vinson. Director 
Roy Del Ruth decided that throwing 
the young lady from a horse was too 
risky and merely establishes the fall 
by showing the girl on the ground 
and the horse bolting. 

Robinson’s attempt to crash society 
as an ex-Beer Baron is attended by 
many hilariously amusing as well as 
thrilling situations. Mary Astor has 
the leading feminine role. 


Russell Hopton Proves 


To Be Versatile Actor 
Russell Hopton, who has the role of 


Edward G. Robinson’s pal in ‘‘The_ 


Little Giant,’’ a First National pic. 
fure, WOW, Ab. Ther osc scccccsacesgerecdernesésneee 
Theatre, disproves the old saying that 
‘Ca jack of all trades is master of 
none.’’ Starting as an office boy, Rus- 
sell was in turn a surveyor, a film 
salesman, a member of the United 
States Navy and spent three years 
on the stage before entering pictures. 


HIS FIRST LESSON IN LOVE 


MARY ASTOR shows EDWARD G. ROBINSON the proper way to pro- 
pose to Helen Vinson, a third member of the triangle in “The Little 
Giant,” the First National hit at the Strand. The film offers Robinson 
in the comedy role of a hard-boiled beer baron who tries to crash into 
society. How he does, with the aid of a vanload of Chicago’s toughest, 
makes for one of the most amusing comedies of the season. 
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Concert Stage Featured 
Helen Vinson as Prodigy 


Helen Vinson, who plays the part 
of a society girl in Edward G. Robin- 
son’s new picture for First National, 
‘‘The Little Giant,’’?’ now showing at 
THe ee aa Theatre, was an ac 


. complished musician long before she 


was an actress. At six she showed 
such extraordinary grasp of the piano 
she was regarded as a child prodigy. 


Birthday Cake Eaten 
on “Little Giant” Set 


Russell Hopton, who was born 
February 18, 1900, was so busy work- 
ing in the Edward G. Robinson pic- 
ture, ‘‘The Little Giant,’’ now show- 
ing at the Ae ee Theatre, 
that he was unable to get time off to 
celebrate his birthday. 


So Hopton brought his celebration 


_to the First National studio with ‘im. 


on the concert platform with a reper- 
toire that included Mozart, Chopin, 
Debussy, Liszt and MacDowell. She 
liked the concert stage, but finally 
she decided upon the dramatic stage 
as her career. 


Croaking Frog Almost 
Ruined Star’s Temper 


During the production of ‘‘ The Lit- 
tle Giant,’’ a First National picture 
now: showing at the. ...0...0..55. cies Ogeennes 
Theatre, Edward G. Robinson was 
fighting against time in order to 
finish the picture in time to be at 
the bedside of his wife in New York 
before the stork arrived. 

And then one day while work was 
being rushed, a frog began to croak 
on an adjoining set which abounded 
with foliage. The frog’s g-r-r-r-ump 
sounded plainly on the recording in- 
strument. The company waited and 
Robinson fretted while property men 
tried to lacate the frog. But he could 
not be found. While Robinson im- 
patiently fretted over the loss of time 
Director Roy Del Ruth had a happy 
thought. 

Knowing that frogs do not like 
light he had the electricians turn a 
flood lamp on the garden scene. Mr. 
Frog quieted down immediately and 
the shooting went on. 


Lots of Glad Rags for 
Star of “‘Little Giant” 


Although Edward G. Robinson is no 
stranger to well-dressed roles, it is 
safe to say that the part of ‘‘Bugs’’ 
Ahearn, Chicago beer baron, which 
he plays in ‘‘The Little Giant,’’ his 
latest’ First National production, now 
ShOWINE: dt CROs sek Sects a es 
Theatre, called for the most elaborate 
wardrobe the star has required since 
he deserted the legitimate sta,_ for 
the screen. As a gangster who decides 
to turn gentleman and ‘‘muscle in’’ 
to the most exclusive social circle in 
the country, Robinson is called upon 
to be ‘‘a glass of fashion and a mould 
of form.’’ 

During the picture, each appearance 
of his is a symbol of what the well- 
dressed aristocrat is supposed to wear 
—whether at tea, on the deck of a 
yacht, on the polo field, motoring, or 
at dinner. 


where the company wes WOrkKI~—.., 
scenes for the picture. It was in the 
form of a huge birthday cake with 
thirty-three candles on it. At lunch 
that day, all hands on the set helped 
Hopton eat the cake. 


Gangster Turns Comic 
for ‘‘The Little Giant” 


Something novel in spectacular 
comedy will be offered in ‘‘The Lit- 
tle Giant,’’ starring Edward G. 
Robinson, which comes to the................ 
Theatre, next............ when a Chicago 
‘“‘beer mob’’ becomes polo-conscious, 
splits up into two rival polo teams 
and, with the opposing gangsters 
mounted on horseback in full polo 
regalia, engage in a pitched battle 
with polo balls and mallets. This 
unique polo match is merely one of 
the numerous hilarious highlights of 
Robinson’s latest First National 
starring vehicle. Robinson has the 
role of an underworld monarch who 
suddenly forsake his racketeering 
when beer is legalized to become a 
gentleman and break into high so- 
ciety. Mary Astor has the leading 
feminine role. 


-Numerous Field Glasses 


Used in Robinson’s Hit 


‘<«Thirty pairs of field glasses’’ was 
the order that went into the First 
National property department for the 
scenes of the crowd watching the polo 
matches in ‘‘The Little Giant,’’ star- 
ring Edward G. Robinson and now 
SHOWING 8Abc UNO: ras reser seme 
Theatre. 

The order caused no consternation 
to the heads of the property depart- 
ment, for the studio’s collection of 
field glasses and binoculars amounts 
to nearly twice that number. - 

The cast of ‘‘The Little Giant’’ 
supporting Robinson as the ex-beer 
baron who gives up his business after 
beer is legalized to become a social 
lion in the Santa Barbara million- 
aires’ colony, includes Mary Astor, 
Helen Vinson, Russell Hopton, Berton 
Churchill, Donald Dillaway and Shir- 
ley Grey. Roy Del Ruth directed the 
picture. 
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Star of “Little Giant’’ 
Won Race Against Stork 


Edward G. Robinson Worked Day and Night To 
Complete Picture Before His Baby Was Born 


ONG hours and night work—especially night work—are the 
L bugaboos of motion picture stars. Edward G. Robinson, how- 
ever, shattered all tradition and precedent during the pro- 
duction of ‘‘The Little Giant,’’ which comes to the 
THGALTG ON) <3 , by announcing that he was willing to 
work every night, if necessary to complete the picture. 
Eddie was more than willing to work nights. In fact, he 
clamored for it. He was ready to work the clock around on this 
picture, with just enough time out for a few hours’ sleep and the 


necessary meals. 


There was a real reason behind 
Robinson’s sudden passion for work. 
He was making “The Little Giant’ 
in a race against Dr. Stork, who was 
hoovering over Mrs. Robinson 
(Gladys Lloyd in the theatrical 
world) in New York. 


Eddie was anxious to postpone 
“The Little Giant” until after the 
arrival of the heir. First National 
was equally anxious to have the 
picture made at this time, to fit 
in with their production schedule. 


| All Tracks Cleared | 


Finally, after much calculation 
and many conferences, Robinson 
agreed to a hurried trip to Holly- 
wood for “The Little Giant,” with 
the studio guaranteeing the star 
that the picture would be expedited 
by every possible means. The pic. 
ture was given right of way over 
all others, with executive orders to 
every department on the lot to side- 
track everything to finish the pro. 
duction in record time. 

The final day of production was 
one that Eddie Robinson won’t soon 


| An Hour to Go 


At 12:15 luncheon was ealled. By 
1:30 the company was back at work 
again, this time on the Warner 
Bros.-First National lot, for the final 
scenes of the picture. Thanks to the 
team-work of the entire troupe — 
every man and woman of which was 
pulling for Robinson to get away on 
time to make the Limited that night 
—the last shot was in the “box” at 
4:30 P. M., and Eddie shook hands 
all around in a final grateful fare- 
well. 

There was still an hour’s work 
ahead of the star in the photograph 
gallery, however, where he had been 
booked for a special series of por- 
trait and character studies before 
leaving for New York. 

By six o’clock that evening, Rob- 
inson finally reached the studio 
bungalow where he has been making 
his home during the making of “The 
Little Giant.” There a couple of 
hours were put in on the final de- 
tails of packing. It was nearly eight 
o’clock before 


~~~ “torget. "rhe “@onrpany ad’ worked, |found time to think of dinner. 


under the direction of Roy Del Ruth, 
from early Saturday morning until 
sunrise Sunday morning. After 
about six hours’ rest, shooting was 
resumed until the early hours of 
Sunday evening. But there was still 
almost a full day’s work to be ac- 
complished before the picture could 
be called finished. 

Robinson was up that morning at 
6:30. At 7:00 o’clock he was swal- 
lowing a hasty breakfast. Half an 
hour later he was busy answering 
his final mail and giving his valet 
orders for packing, in readiness for 
the transcontinental trip that was 
to start late that night. 

In between issuing orders he was 
getting into his costume and make- 
up for the day’s work. At 8:45 he 
was on the polo field a few miles 
from the studio, in the costume of 
a player, mounted and ready for 
the first shot of the day. 


Page Twelve 


“Little Caesar’ finds 
he isn’t tough enough 
to compete with so- 
ciety’s polo players in 
his latest hit “The 
Little Giant” now at 
the Strand. 
Cut No. 30 
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Other members of the cast, which 
includes Mary Astor, Helen Vinson, 
Kenneth Thomson, Shirley Grey and 
Russell Hopton, gave up their 
evenings in order to help the star 
win the race with the stork. 

At 9:45 P. M. of the last day, 
Eddie was headed for the Santa Fe 
station, where a delegation of 
friends and fellow-workers was 
waiting to bid him good-bye before 
the “Chief” pulled out. 

At 11:00 o’clock, with the Limit- 
ed finally wending its way eastward, 
a tired star crawled into his draw- 
ing room berth and dozed off into 
a dreamland—full of babies, no 
doubt! | 

He had beaten the stork. 

A few days after his return to 
New York his wife presented him 
with Edward G. Robinson Jr., whom 
Robinson immediately nicknamed 
“Little Caesar.” 


“The ‘Little Giant” 


BIOGRAPHIES 
MARY ASTOR 


Mary Astor was born in Quincy, 
Ill. Later she moved to Chicago 
where she entered a beauty contest 
conducted by a motion picture 
magazine 
and won an 
honorable 
mention in 
the prelimi- 
naries. So 
she went to 
New York, 
got into the 
finals and 
came out 
second. Mary 
then got 
work in a New York studio play- 
ing in short subjects and finally 
was selected to play opposite Hunt- 
ley Gordon. Later she played leads 
with Eugene O’Brien and Glenn 
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Hunter. 


Fnially she turned to Hollywood 
where she has appeared in a num- 
ber of outstanding features. 
Among her more recent pictures 
are ‘A Successful Calamity,’’ 
with George Arliss, ‘‘Holiday,’’ 
‘*Behind Office Doors,’’ ‘‘White 
Shoulders’? and ‘‘The Lost Squad- 
ron.’’ She is married and has a 
daughter. 


HELEN VINSON 


Helen Vinson, brown-eyed blonde, 
started her stage career in Hous: 
ton, Texas, not far from her birth- 


; Fate. +f ; 
_Place, ‘the city of Beaumont, leev-_ 


ing the Uni- 
versity of 
Texas in her 
sophomore 
year to take 


the lead in 
‘The Charm 
School.” 
Her appeal- 
ing speaking 


Out No. 40 voice and 
Out 15¢e Mate fashionable 
figure com- 


bined with her native histrionic 
ability won her much acclaim in 
such plays as ‘‘Berlin,’’ ‘‘ Death 
Takes a Holiday’? and ‘‘The 
Fatal Alibi.’’? Now under contract 
to Warner Bros.-First National, 
she has appeared in ‘‘Grand 
Slam,’’ ‘Lawyer Man,’’ ‘‘I Am 
a Fugitive From a Chain Gang,’’ 
«Two Against the World,’’ ‘‘ Jew- 
el Robbery,’’ ‘‘ They Call it Sin,’’ 
‘*Crooner’’ and others. She plays 
an important role in the Edward 
G. Robinson starring vehicle, ‘‘ The 
Little Giant.’’ 


RUSSELL HOPTON 


Russell Hopton was born in New 
York City February 18, 1900. 
After spending two years in college 
studying agriculture he left to 
take a job as a surveyor. He quit 
to become a film salesman which 
he credits with giving him an in- 
terest in theatricals. 

His first stage work was in 
a small part with a stock company. 
He proved to have talent and rap- 
idly rose to leading roles. After 
four years on the stage he turned 
to the screen, just after the talk- 
ing pictures became the rage. 

Hopton has been playing for the 
sereen since that time, and has 
been highly successful in character 
and leading parts. Among the pic- 
tures in which he has appeared 
are ‘‘Elmer the Great,’’ ‘‘The 
Man Who Played God,’’ ‘‘ Blonde 
Crazy,’’ ‘‘The Star Witness,’’ 
‘‘Arrowsmith’’ and ‘‘Street 
Scene,’’ in addition to his present 
production with Edward G. Robin- 
son in ‘‘The Little Giant.’’ 
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FEATURE STORIES 


(Advance Feature ) 


‘Screen’s Most Vigorous 


Star, Calls Self Lazy 


Edward G. Robinson Says He Hates To Work, But 
His Attitude Toward Roles Belies His Words 


66 HE laziest man in the world’’—that’s Edward G. Robin- 
son, according to his own statement. He loves to reiterate 
it, and watch its effect upon his listeners. 

“‘T hate to work,’’ is one of Robinson’s favorite dicta. As he 
says it, he turns a quizzical eye upon you to see how you take 
such an incredible statement. Incredible because anyone who 
knows Eddie Robinson, or has watched him creating a character- 
ization, day after day, on the big stages at the First National 


studios, recognizes him as one of 
the most painstaking, conscientious, 
scrupulously exact actors on the stage 
or screen, 

Nevertheless, Robinson insists that 
he hates to work. There is no record, 
up to date, that he has ever convinced 
anybody that the assertion is true. 
But he can say it with such simple, 
deep sincerity that you are almost 
tempted to believe him—until you re- 
member what a consummate actor he 
is. 


Uses Boundless Energy | 


Ironically, the man who regards 
himself—or wants you to believe that 
he does—as a paragon of indolence 
has a record to his credit of some of 
the most vigorous, dominating, vital 
parts that the screen has brought 
forth. ‘‘Little Caeser,’’ the under- 
world potentate—the driving, relent- 
less editor in ‘‘Five Star Final’’— 
Mike Mascarena, the terror of the 
sea’s most savage monsters in ‘‘ Tiger 
Shark’’—Yates Martin, the wmulti- 
|{ millionaire silver king of ‘‘Silver 
pevllar’?’—-every vue vf them rulers in 
their own sphere, fired by boundless 
energy and unlimited ambition. In his 
latest picture, ‘‘The Little Giant,’’ 
which comes to the 
PROBATE “ONS ce .2 on Bars , he is once 
more a King in Gangland, still an 
absolute monarch, although the story 
runs in a lighter vein and a merrier 
key than did ‘‘Little Caeser’’ and 
deals with his efforts to break into 
high society, after he has made his 
pile and quit the beer racket. 


What gives the lie to Robinson’s 
legend of his own laziness is his at- 
titude toward the parts he plays. He 
does not merely study his character. 
He saturates himself with it. He gets 
inside his role—or, if you prefer, gets 
his role inside himself—to such an 
extent that, talking to him on the set 
while he is working in a picture, one 
has the definite feeling that one is 
talking to two persons at once—EHd- 
ward G. Robinson, and Little Caesar, 
or. Mike Masecarena, Yates Martin 
The Honorable Mr. Wong, or ‘‘ Bugs’’ 
Ahearn, as the case may be. 5 


While his pictures are in the course 
of production, Eddie rigidly eschews 
all forms of social activity. Even in 
his leisure, he is no party addict. At- 
tending plays and concerts with Mrs. 
Robinson are his preferred ways of 
spending his evenings. 

But while he is working, he fore- 
goes these as well. Two or three hours 
of studying and analyzing the char- 


EDWARD G. ROBINSON 


Edward G. Robinson, star of ‘‘The Little Giant,’’ was born in 


acter he is playing in the light of 
next day’s work—listening to some 
of his favorite operatic or symphonic 
records—and so to ved for a good 
night’s sleep. 


| Works intensively | 


No detail of the part he is playing 
—whether in a line of dialogue, the 
incidental business of a situation, or a 
trifle of dress or makeup—is too small 
to miss Robinson’s critical attention. 
His mind, while on the set, is in- 
cessantly at work on some phase of 
the character he is portraying, like 
the brush of an artist, adding touch 
upon touch to his canvas. 


At times, he will engage in cordial 
and animated conversation with his 
fellow-players. More often than not, 
he will sit by himself, absent-minded 
to all outward appearances, in reality 
weighing and pondering the scene that 
he is to play within the next few mo- 
ments, in all its implications and sig- 
nificances. . 
jade 
a-epec we = — 
of them, but indulges in rew. ois 
most violent forms of exercise are 
golf and walking. And he likes to do 
his walking through the streets of ci- 
ties, full of people, where he can 
watch his fellow-beings. 


He is a stranger to most of the 
other popular recreations. He is not 
interested in swimming or boating. 
The ocean is to him merely a con- 
venient highway to other parts of the 
world, when the urge to travel seizes 
him. Fishing and hunting have no 
allure for him. He doesn’t ride 
horseback. Pets don’t interest him. 
He enjoys motoring only if someone 
else is driving, so that he can devote 
himself to stuying the country he is 
passing through. 

Music and pictures are Robinson’s 
absorbing interest—next to the art in 
which he excels as an interpreter of 
human character. 

In ‘*The Little Giant,’’ which is a 
hilarious story of a_ retired beer 
baron’s efforts to turn gentleman and 
break into society after the United 
States had legalized good beer. Ed- 
ward G. Robinson is surrounded by 
an exceptional cast of players, includ- 
ing Mary Astor, Helen Vinson, Rus- 
sell Hopton, Donald Dillaway, Ken- 
neth Thomson, Berton Churchill and 
Shirley Grey. Roy Del Ruth directed 
the picture, which was adapted by 
Wilson Mizner and Robert Lord from 
Mr. Lord’s original story. 


Roumania in 1893. His family came to America and became natural- 
ized citizens during his early youth. He was edu- 
cated in the New York public schools and took his 
Master of Arts degree at Columbia University. 
Having discarded ambitions to become a minister, 
then a lawyer, he entered amateur theatricals, 
J but this career was interrupted by the World War, 
during which time he served in the U. S. Navy. 
Returning to the stage, he portrayed a wide 
variety of roles and became acclaimed as one of 
the finest actors of the American stage. Among the 
long list of stage successes in which he played 
Mat 5c are ‘‘The Brothers Karamazov,’’ ‘‘ Right You Are 
If You Think You Are,’’ ‘‘The Firebrand’? and ‘‘The Deluge.’’ 
Hollywood called and he signed a contract: with Warner Bros.- 
First National Pictures, scoring hits in ‘‘Little Caesar,’’ ‘‘Smart 
Money,’’ ‘‘Five Star Final,’’? ‘‘Two Seconds,’’ ‘‘Tiger Shark,’’ 
‘‘Silver Dollar’’ and his present picture ‘‘The Little Giant.’’ 
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(Advance Feature) 


Mary Astor Flourishes As 
Mother and Movie Star 


N the indefinite space known as the cinema heavens, there ap- 
pear many stars. Some flash in—flare brightly—and then 
disappear like meteors and comets, but others remain in fixed 

positions. 

There is nothing of the meteor or comet to Mary Astor. She 
is of the ‘‘remaining’’ type. Her charm apparently is of the kind 
that withstands the passage of time. 

She’s back now, returned to the whirl of movie activity, and 
back as the engaging feminine lead in Edward G. Robinson’s 
latest First National picture, “The 
Little Giant,” which comes to the 
Beets anes Theatre on 
Mary is delighted at being back 
again, but proud to have been away 
for the important role she filled dur- 
ing her absence from the cameras, 
the role of motherhood. 


After having scored a decided suc- 
cess in the George Arliss picture, 
“A Successful Calamity,” Mary had 
many screen offers. To all of these 
she gave polite refusals and depart- 
ed across the blue waters of the Pa- 
cific Ocean to Hawaii with her hus- 
band, Doctor Franklyn Thorpe, 
abontal their 67-foot schooner. “Hen- 
rietta.” 


The sailing party was small. Only 
six were included, the host and hos- 
tess, and two additional couples. 
The Thorpes had planned to return 
to California before the blessed 
event, but the stork overtook them 
in Honolulu and there was born a 
daughter. The natives, who adored 
Mary, insisted that the “kanaka” 
(native-born) be given a middle 
name of Hawaiian origin. 

The naming of the child born in 
Hawaii is a rite with the natives. 
It brings, they insist, good fortune 
and the name must be selected by 
friends instead of the parents. Ma- 
ry’s daughter, accordingly, was 
ehristened Marylyn Hauoli Thorpe, 
the first name being a combination 
of the names Mary and Franklyn, 
the middle name being the “charm” 
name selected by the natives. 

Trenali comes from the Hawaiian 

rt 34h 
—_— 
cus DITth, consequently asked that 
the name of “Hauoli” be selected. 

Returning to California, Mary es- 
tablished herself as a mother, ar- 
ranging the household activities to 
fit in with the new scheme of things. 
Speedily everything adjusted itself 
and not until then did Mary listen 
to the pleas of the producers to re- 
turn to sereen work. She made 
“Those We Love” and then hurried 
back to her motherhood and house- 
hold duties, fearful that she had 
been neglectful. 

She hadn’t, 


thing. Surprised to discover the 
ealm, undisturbed manner in which 
Marylyn’s young existence carried 
on, Mary listened to another movie 
offer and did a role in “Red Dust.” 
Once again she rushed back to fami- 
ly activity, again being surprised 
to find everything had been conti- 
nuing in orderly fashion. 

Her mind finally at ease, Mary 
returns to the whirl of movies, con- 
fident that she can carry on both 
careers, that of a mother as well as 
that of a screen star, without ne- 
but ets ees to either. 


naturally, she 


( Current Fee Feature) 
Robinson’s Smoking Habits 
Furnish Cue to His Parts 


“The Little Giant”’ Uses Cigars on Set When Mak- 


ing Dramatic Scenes and Pipe for Comedy 


DWARD G. ROBINSON’S smoking habits on the set, while 
he is working in a picture, are as reliable as a barometer is 
about the weather. 

As soon as a scene is finished, the First National star in- 
variably walks over to where he left what he was smoking when 
the scene began. Sometimes it is a pipe. At other times, it is a 
cigar. Robinson’seldom if ever smokes a cigarette. 

But which it is, on any given day—a pipe or a cigar—de- 
pends very definitely on the nature of that day’s work. 

If the scenes are of an intense 
dramatic nature, you can give odds 
of ten to one—and collect every time 
—that Robinson will smoke nothing 
but cigars that day. 

If, on the other hand, the action 
and dialogue is of a bright, breezy, 
cheerful or frivolous nature, you will 
invariably find him _ contentedly 
smoking a pipe. 

During “Two Seconds,” for in: 
stance, in which the clouds of trage- 
dy gathered around the star’s head 
as the drama in which he was in- 
volved moved inexorably toward the 
electric chair, Robinson’s pipe ap- 
peared on the set for only two days 
of the entire production schedule. 
Those were the days when he was 
radiantly happy over his courtship 
of the girl who proved to be his 
ruin. 

In “Silver Dollar,’ on the con- 
trary, Eddie puffed happily on his 


pipe practically throughout the pic- 
-ture, as he potrayed the buoyant 
self-confidence and unshakable opti- 
mism of “Silver Dollar” Tabor. Ex- 
cept for the necessity of smoking 
an occasional cigar in front of the 
camera, Robinson adhered to his pipe 
day after day, until the concluding 
sequences of the picture, when 
Tabor, in tragic bewilderment, sees 
his millions disappear in the wreck 
of the stock market and he drifts 
to his death, a disillusioned pauper. 
During those few days, the pipe dis- 
appeared, and a cigar took its place 
as the stormy petrel of the star’s 
off-stage moments. 


A “‘Pipe”’ Picture 


His latest starring picture, “The 
Little Giant,” which carries with it 
a broad, lusty spirit of satirical mel- 


feared she had overlooked some-| 


In “The Little Giant” she plays 
the part of a society girl who has 
been robbed of her wealth by a 
group of stock and bond swindlers. 
This is returned to her through 
strong arm methods of an ex-beer 


baron from Chicago, played by Ed- 


ward G. Robinson. 

The story by Robert Lord treats 
of the hilariously funny attempts 
of the beer baron to break into high 
society after he has retired from the 
racket. Others in the cast include 
Helen Vinson, Kenneth Thomson, 
Shirley Grey, Russel Hopton and 
Berton Churchill. The screen play 
by Wilson Mizner and Lord was di- 
rected by Roy Del Ruth. 


BEER BARONS AND SOCIETY MINGLE 
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(Current Feature) 


(Current Feature) 


Two Actresses Wear 27 New 
Styles in “‘Little Giant’’ 


WENTY-SEVEN costumes, 
in ‘‘The Little Giant,’’ now showing at the 


worn by two beautiful actresses 


Theatre, marks this First National picture as a smart one 
sartorialy. And there’s not a mannish outfit in the bunch! 

Helen Vinson and Mary Astor have the two important fem- 
inine leads in this picture, both playing opposite Edward G. Rob- 
inson, who portrays the amusing and unusual role of a gangster 
who retires from the beer racket to take up culture and “high 


society,”’ 


IN NEW HIT 


EDWARD G. ROBINSON is the star of “The Little Giant,” current at ‘the Strand and RUSSELL HOP- 
TON and MARY ASTOR, shown in the scene above, figure prominently in the cast. 


Edward G. Robinson Also 
Musician of Real Ability 


While Making ‘“‘The Little Giant’ He Surprised All 
by Playing Guitar and Bass Violin 


DWARD G. ROBINSON is a connoisseur of fine music — 
probably the outstanding of the Hollywood motion picture 
colony. He never misses a symphony concert if he can help 


after the government had legalized good beer. 


it. His collection of player piano records of the works of the 
ereat musicians—especially Beethoven, Brahms and Richard 
Wagner—is one of his chief delights and evening after evening 
finds him entertaining himself with a piano concert of his own 


devising. 

“Hddie” has always disclaimed the 
ability to play any instrument, de- 
spite his passionate devotion to mu- 
sic. 

However during the production of 
“The Little Giant,” his latest First 
National picture now showing at the 
Theatre, Eddie gave him- 
self away. He is a musician of real 
ability. 

-The scene on the stage is an ela- 
borate house party which Robinson, 
as “Bugs” Ahearn, ex-beer baron of 
Chicago, who has moved to Santa 
Barbara in an effort to break into 
society, is giving to what “The Lit- 
tle Giant” thinks are the elite of 
the city. 

A Hawaiian string orchestra en- 
gaged by the studio to dispense 
dance music for the merrymakers, 
entertained the movie players with 
various popular airs, between scenes. 

Robinson listened appreciatively 
for a moment, then whispered some- 
thing to one of the musicians. The 
latter grinned and handed his guitar 
to the star, who slipped into the 
seat the musician had just vacated, 
took up the tune where the player 
had left off and concluded the num- 
ber without a break. 

For two more numbers Eddie con- 


tinued strumming the guitar with 


expert fingers, hugely enjoying the 
look of amazement on the faces of 
those on the set. 

Presently he handed the guitar 
back to his owner, walked over to 
where the bass violin player was 
standing, took the bow from his 
hand and proceeded to demonstrate 


his ability to fill that spot in the. 


orchestra, much to the delight of the 
musicians and their leader. 

Eddie still insists that he can’t 
play—which probably means that he 
would never be able to satisfy his 
own critical and musically sensitive 
mind with his playing. Very likely 
he can’t sit down at the piano and 
negotiate a Brahms concerto or a 
Liszt rhapsody. His friends insist 
that it is only because he has never 
found time to study and practice. 

Roy del Ruth directed “The Little 
Giant,” in which Robinson is star- 
red. Mary Astor has the leading role 
opposite him and others in the cast 
include such outstanding players as 
Helen Vinson, Rissell Hopton, Ken- 
neth Thomson, Shirley Grey, Donald 
Dillaway and Berton Churchill. 

Robert Lord wrote the original 
story on which the picture is based, 
while Wilson Mizner colaborated 
with him on the screen play. 


odrama, is what might be called a 
“pipe” picture, in the light of the 
foregoing rather than a “cigar” pic- 
ture, for Edward G. Robinson. 

Few moments in the rollicking, 
fast-moving story will impel the star 
to lay aside his pipe for a perfecto. 


In “The Little Giant,” now at the 
Theatre, Robinson has 
the title role—a beer baron of the 
Chicago underworld, who “retires” 
from business when it appears cer- 
tain the country will swing to a 
legitimate “beer basis.” 


The 
blonde Helen provides a perfect foil 
for the dark-haired Mary, and in de- 
signing their gowns Orry-Kelly, 
studio stylist, made the most of his 
opportunities to introduce novel 
fashions for blondes and brunettes 
alike. 

To Miss Vinson, the flashier of the 
two girls in her picture role, went 
the cream of the startling new ideas 
for sports and formal wear. Miss 
Astor nevertheless, has an attrac- 
tive wardrobe calculated to appeal 
to every girl who wishes to look 
smart and yet must watch her bud- 
get. 

For the latter, two printed silk 
frocks, one in gray and white, the 
other in red and gray, are notable 
because prints will play such a large 
part in the showings for spring. For 
sports wear, she also has a brown 
and gray vertical striped wool skirt, 
biege wool basket weave jacket, and 
striped tie that is both interesting 
and practical. 


A black and white bolero dress, 
with white top and sleeves and black 
skirt and bolero, as worn by Miss 
Astor, is adaptable for bridge, while 
her navy blue wool erepe suit, with 
white starched blouse, will be found 
just the thing for office wear or shop- 
ping. 

Santa Barbara, in the summertime, 
is the locale of “The Little Giant,” 
and for this reason the gowns worn 
by Miss Vinson, at a time when all 
women are thinking of putting their 
winter things away in moth balls, 
will be particularly timely. 

_To a party given by “The Little— 


Giant” after he breaks snvo society, ; 


she wears a clever summer evening 
frock of white crinkly cotton, back- 
less and ruffled, with white crepe 
sandals. Cotton, she says, can go 
anywhere—when it’s done as clever- 
ly as this. But to a more formal af- 
fair, she wears a long, beige Roma 
gown, beautifully moulded to her 
figure, with beige satin sandals and 
red costume jewelry. 


For sports wear, the blonde ac- 
tress has a_ sleeveless two-piece 
frock, the skirt of white pique, and 
the tightly belted blouse of red and 
gray plaid pique, with white epau- 
lets extending out over the shoul- 
in the afternoon, she 
dons a “double duty” frock of light 
blue crepe, with a matching bolero 
and gray accessories. 


Two outstanding features of other 
numbers in her film wardrobe show 
the use of the swagger coat, and of 
fringe. For still another formal 
party, Orry-Kelly gave her a dress 
of pale yellow crepe, trimmed with 
matching silk fringe and a smatter- 
ing of gold beading. And her tail- 
ored suit, of lightweight gray wool, 
has a free-swinging swagger coat, 
matching hat, and vest of pink pique 
trimmed with fancy buttons. 


Frequenters of the bridle paths 
also will find style notes of interest 
in “The Little Giant.” At the open- 
ing of the picture, at the polo, the 
actress is seen in a smart habit 
consisting of black wool coat, black 
and white checked breeches, white 
pique blouse and stock, black derby, 
white pigskin gloves and black kid 
boods,—a stunning and practical en- 
semble. For less dressy occasions, 
she displays another riding costume, 
made up of brown coat, white shirt, 
open at the throat, tan jhodpurs, 
and brown boots. 


ders. Later, 


Pink satin pajamas, with a pleated 
black chiffon front studded with 
pink buttons, worn with a black rib- 
bon in the hair, complete a ward- 
robe that is outstanding among pic- 
ture wardrobes for its lavishness and 
originality. 

Shirley Grey, Russell Hopton, 
Kenneth Thomson, Donald Dillaway 
and Berton Churchill are others who 
have important roles in “The Little 
Giant,” which Roy Del Ruth direct- 
ed. The story is by Robert Lord and 
the screen play by Wilson Mizner 
and Lord. 
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&$ DAY MEMORY CONTEST BASED. 
UPON ALL ROBINSON’S ROLES 


Edward G. Robinson’s starring pictures lend themselves to 
an interesting newspaper contest which will be acceptable to 
your local editor and will arouse the interest of movie fans. 

This contest also serves as a great build-up for ‘‘THE LIT- 
TLE GIANT”’ both in advance and during the run of the picture. 


HERE IS THE PLAN:—Charac- 
teristic scenes from seven former 
Robinson starring pictures and one 
scene from his latest hit “THE LIT- 
TLE GIANT” are included in this 
contest. The idea is to have readers 
name the correct titles of the pic- 
ture from which the particular scene 
is taken and to submit a short letter 
describing the type of character por- 
trayed by Robinson in each picture. 
All correct titles and letters to be 
sent at the end of the contest +o 
the contest editor or to your theatre 
(as you decide) no later than a set 
date. 

As an added lure, offer a number 


of attractive prizes secured from ¢o- 
operating merchants or cash to be 
awarded to the first 5 persons send- 
ing in the complete set of correct 
answers. Award guest tickets to the 
next 25 best answers. 


This contest is planned to run for 
eight. days, using one scene daily, 
thus giving you several days of ad- 
vance and current publicity. 

Launch the contest a few days in 
advance of your opening of “THE 
LITTLE GIANT,” with the prelim- 
inary publicity story announcing 


the contest a day before you break 
the first picture. Start the contest 
off with the suggested daily pub- 
licity stories given you and follow 
through with similar stories until 
the end of the contets. 

Sustain the interest in the contest 
and your showing of “THE LITTLE 
GIANT” by running two or three 
human interest stories about the 
judges of the contest weeding out 
the best answers; show a photograph 
of the heaps of answers sent to the 
newspaper; then make your an- 
nouncement of the winners. 

In every story be sure to mention 
EDWARD G. ROBINSON in “THE 
LITTLE GIANT” plus a few lines 
about the picture playing at your 
theatre. 

NOTE:—For your information the 
scenes have been taken from these 
Edward G. Robinson Pictures. 

No. 1—“LITTLE CAESAR” 

No. 2—“SMART. MONEY” 

No. 3—“FIVE STAR FINAL” 
No. 4—“THE HATCHET MAN” 
No. 5—“TWO SECONDS” 

No. 6—“TIGER SHARK” 

No. 7—“SILVER DOLLAR” 

No. 8—“THE LITTLE GIANT” 


(Advance Story) 


Chance to Win Vacation 
Money in Movie Contest 


Cash And Tickets to ““The Little Giant,” If You 
Identify Scenes From Edward G. Robinson’s Hits 


OW would you like to earn some vacation money ? 
Begining tomorrow The Record will offer its readers an 
opportunity to add to their vacation fund and yet partici- 
pate in an interesting memory test. 
HERE IS THE IDEA :—You are asked to name the correct 
titles of eight Edward G. Robinson starring productions from 
scenes which will be printed daily for the next eight days in 


The Reeord. 


For those sending in the correct 
title for each picture in the entire set 
together with the correct description 
of the roles played by Edward G. 
Robinson in each picture, the Strand 
Theatre is offering attractive prizes. 
First prize—$10. in cash; Second 
prize—$5. in cash; and the third cash 
prize is. $2.50. Twenty-five pairs of 
guest tickets to see Edward G. Robin- 
son in ‘‘THE LITTLE GIANT” 
which opens at the Strand Theatre 
Next So ae will be awarded to 
th next 25 best answers. 


Here’s your chance to be a guest 
of The Record and the Strand Theatre 
and Edward G. Robinson in_ his 
newest role, that of an ex-Beer Baron 
who leaves his gangster friends in 
Chicago’s underworld to get into so- 
ciety, after the election of President 
Roosevelt foreshadowed the end of the 
illicit beer racket. 

Watch for tomorrow’s Record and 
the first of the scenes from former 
Robinson pictures and follow the con- 
test daily. It will be great fun and 
may end in earning one of the prizes 
for you. 


Can You Name Picture From 
WhichThisScene WasTaken? 


Scene No. 2 Offers Another 
Teaser in Memory Contest 


This scene is from the greatest underworld drama the 


screen has ever shown. Edward G. Robinson is the principal 
character of this picture. Can you name its title and describe 
the role he played? 


See “The Little Giant’ Free by Listing Titles And 
Roles of Edward G. Robinson in 8 Hits 


ET’S go! Today The Record opens the season’s most interest 


In this picture Edward G. Robinson again thrilled thous- 
ands of fans with his performance which won for him many 
more film fans. Of course you recognize James Cagney in 
the picture. That may give you a clue to recall the name of 
the picture and the part played by Robinson. 


Be a Guest of Strand at “Little Giant’ by Naming 
Titles and Roles of Star in His 8 Hits 


ing contest and offers its readers an opportunity to earn one 
of the cash awards or guest tickets to see Edward G. Robin- 
son in “‘THE LITTLE GIANT” coming to the Strand Theatre 


WER SS oe eee 


Do you know the name of the Edward G. Robinson picture 
from which the above scene is taken? Perhaps the caption to the 


picture will help you to recall the 
title of the screen production. If you 
remember the title, just jot it down 
in the space provided on the coupon 
and save it until you’ve seen the 
other seven scenes from Edward G. 
Robinson’s pictures. 

Each day for the next seven days 
The Record will print a scene from 
one of Edward G. Robinson’s screen 
hits. After the entire set of eight 
pictures has appeared, name the cor- 
rect title of each picture from which 
the scene was taken and send these 
together with a short letter describing 
the roles played by Robinson in each 
picture. 

Send your answers to the ‘‘ Edward 
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G. Robinson Contest Editor’’ of The 
Record at the close of the contest 
no later than (date). Prizes will be 
awarded to the contestants sending 
the correct titles and best letters de- 
seribing the parts played by Edward 
G. Robinson. They are:—First prize 
—$10; second prize: $5; third prize: 
$2.50 and Twenty-five (25) pairs of 
guest tickets to see Edward G. Robin- 
son in ‘‘THE LITTLE GIANT’? 
which opens its engagement next 


file and see if you can name the cor- 
rect titles and earn a prize for your- 
self. 


ESTERDAY The Record launched an interesting picture 
contest to test the memory of the town’s movie fans by 
awarding prizes to those who can name the correct titles and 
describe the roles played by Edward G. Robinson in 8 motion 
pictures from which the scenes used in this contest have been 


taken. 
Today we print the second 


picture—a scene from a movie 


starring Edward G. Robinson. Read the caption under the scene, 


perhaps it will help you to recall the 
particular role played by Robinson, 
and lead you to the correct title of 
the motion picture he starred in. 

Six more scenes are to follow and 
they will appear daily in ‘‘The 
Record’’ for the next six days. Hold 
your answers until all the eight scenes 
have been printed. Then submit them 
all at once with a short letter de- 
scribing the part played by Mr. 
Robinson in each picture. All answers 
must be sent to the Edward G. Robin- 
son Contest Editor of The Record no 


later than (date). 

Cash awards will be made to the 
first three persons sending in the cor- 
rect titles for each picture together 
with the best letter describing each 
role. First prize, $10; second prize, 
$5; third prize, $2.50. Twenty-five 
(25) pairs of guest tickets will be 
given to the persons sending the next 
25 correct answers. These will be good 
to see Edward G. Robinson in ‘‘ THE 
LITTLE GIANT’? which opens next 
See nS at the Strand Theatre. 


Scene No. 3 in Movie Memory 
Contest, Not Hard to Name 


This one should be easy. It was a new role for Edward 
G. Robinson after the gangster pictures, but he was none the 
less ruthless. Name the title of the picture from which this 
scene has been taken and tell us something about the type of 
role Edward G. Robinson played in it. 


Edward G. Robinson Giving Fans Lots of Fun 
Naming His Titles and Roles in His 8 Hits 


AN you remember the title of the motion picture from which 
the above scene is taken, and the role played by Edward G. 
Robinson in it? 

This is the third of the series of eight Edward G. Robinson 
scenes in the interesting contest conducted by The Record in ¢o- 
operation with the Strand Theatre where ‘‘The Little Giant,’’ 
Edward G. Robinson’s latest hit will be seen starting next............. 


You are asked to name the title : : oy; y 
of the production with which the| Robinson in a 


h-~wa seono te agsociated. In addition, 


~ ar «le- 
fere 5 wy 4 


Robinson in that production. 


Send your answers addressed to 
‘*The Edward G. Robinson Contest 
Editor’’ to The Record after the en- 
tire set of eight scenes have been 
printed. Cash prizes of $10.00, $5.00 
and $2.50 will be awarded to the per- 
sons sending in the best three correct 
answers and best descriptions of each 
Robinson role. Prizes to the next 
twenty-five winners will be a pair of 


guest tickets each to see Edward G. 


GIANT’’ opening next 
at the Strand Thea‘ 


nt A eet yt ar L CUIUES UaUS Ale > 


getting such a great kick from these 
movie tests, that we suggest you get 
in line. It is not too late to start. Just 
get the back copies of The Record 
starting with last Monday’s issue and 
clip the picture scene printed daily. 

You’ll enjoy seeing “‘THE 
LITTLE GIANT,”’’ a great comedy in 
which Edward G. Robinson plays the 
funniest role of his career with Mary 
Astor, Helen Vinson, Russell Hopton, 
Kenneth Thomson and others in the 
supporting cast. 


Scene No. 4 in Movie Memory 
Contest Should Be a Cinch 


The background in this 


scene ought to help you to 


remember the title of the picture starring Edward G. Robin- 
son. He killed his best friend because of his sworn duty. Can 
you describe the part he played and the name of the picture? 


NOTE TO EXHIBITOR:—Pick up details about the contest from the 
first three stories, changing the introductory copy to inject news of a 
local nature, from now until the end of the contest. 


Scene No. 5 in Movie Memory 


Contest, Is A Real Puzzler 


This scene is taken from a fifth of former Edward G. 
Robinson starring productions. In this vehicle he was a man 
of iron. Can you name the title of the picture and describe 


the role he played? 


Plenty of Clues to Guide 
You in Recalling This One 


Perhaps the cap and mustache will give you the clue to 
this scene from one of the outstanding dramatic hits of Ed- 
ward G. Robinson’s brilliant career. Call the title of the piec- 
ture and it will make it easier for you to tell us something 
about the role played by Robinson. 


One More Scene To Go In 
Our Movie Memory Contest 


Ah, there he is—the grand old man, who never went 
off the gold standard. Of course you recognize Edward G. 
Robinson, and Bebe Daniels too. But can you remember the 
name of the picture from which this scene is taken? Tell us 


about the character role Robinson portrayed in this one. 


Stunt of the Week Concluded on Following Page Page Fifteen 


EXPLOITATION 


STUNT OF WEEK (Concluded) 


Read Strand Ads for Clues 


to Last Scene in Contest 


Here is a scene taken from Edward G. Robinson’s latest 
picture. It is also the last series of eight scenes which have 
appeared during the past seven days in The Record. The pic- 
ture has been advertised widely and opens on Friday at the 
Strand Theatre. It’s a cinch you can guess the title by reading 
the ads which will also tell you something about the role 
Robinson plays. 


Winners Of Cash And Strand Theatre Tickets To 
Be Announced In The Record Friday 


ODAY we print the last of the series of eight scenes from 
motion pictures starring Edward G. Robinson. Add this 
one to the other scenes which have appeared in The Rec- 

rd during the past seven days and attach to each the respective 


EX 


ime of the machine frei which 4ha [acetic > me foan : 
Submit the entire set ‘together 


with a short letter describing the 
roles played by Robinson in each 
production. Send your answers to 
the “Edward G. Robinson Contest 
Editor” no later than (date) which 
has been set as the dead line for 
the receipt of answers. 

In a few days The Record will 
print the names of the winning con- 
testants to whom will go the cash 
awards and guest tickets as prizes. 

The guest tickets will be good to 
see Edward G. Robinson in his lat- 
est hit which will be seen starting 
next at the Strand 
Theatre. 

Typical of the many hilarious in- 
cidents in the picture is the above 


scene. Of course, it is strange to 


see the famous Little Caesar in such 
distress as a result of his high am- 
bitions to climb the social ladder 
and “muscle” in on society. What 
with attending afternoon teas, yacht- 
ing parties participating in polo 
matches and even attempting to 
mix a bit of French in drawing 
room conversation, Edward G. Rob- 
inson provides an hour of side-split- 
ting entertainment. 

Be sure to watch The Record for 
the announcement: of the winners 
and treat yourself to a big treat by 
seeing Edward G. Robinson in his 
latest picture coming to the Strand 
Theatre. 


The tllustrations used in this contest are available at 


your exchange. Cut No. 


Street Ballyhoos 
To Stress Comedy 


If you go in for street ballyhoos 
you certainly will want to use this 
attention getting idea. Dress up a 
number of men in flashy clothes— 
with checkered vests, grey derbys, 
cane, etc. Have these men parade 
the streets carrying a sign on their 
back reading: 

HAVE YOU A JOB 
FOR AN EX-BOOTLEGGER? 
See What Happens to 
EDWARD G. ROBINSON 
in 
“THE LITTLE GIANT” 


23 Cut $2.00 Mat 70e 


When he tries to crash 
society!!! 
NOW—STRAND THEATRE 
Another effective street stunt can 
be used in having a man dressed in 


ja Polo outfit and riding through the 


streets on horseback, carrying the 
regulation Polo mallet. 
A sign reading: 
LITTLE CAESAR CRASHES 
SOCIETY AND IS TAKEN 
FOR A RIDE BY THE 
UPPERCRUST 
—SEE— 
EDWARD G. ROBINSON 
in 
“THE LITTLE GIANT” 
NOW—STRAND THEATRE 


WHAT’S HAPPENING ON THE 


Miniature Beer 


Mug Giveaways 


G. 


ED WA RO 


OBINION 
THE LITTLE GIANT 


STRAND 
MAY 20-26 


A miniature beer stein realistical- 
ly colored so as to give the appear- 
ance of a beer-filled glass has been 


made available on this picture. 
This makes a striking giveaway. At- 


tached card sells your show. (See 
Illustration). Distribute these at 
restaurants and other establishments 
where beer is served. Have your 
ushers hand them out in the thea- 
tre or in the streets. 


Order direct from: 


ECONOMY NOVELTY CoO. 
239 W. 39th St., New York City 


Prices are as follows: 


500 $7.00 

1M 12.50 per M 
3M 12.00 per M 
5M 11.50 per M 
10M 11.00 ~ 


Bottle Openers 
Convey Your Ad 


S 


ED WE AR? DS 


ROBINSON 


STARRING IN 


THE LITTLE GIANT 
STRAND MAY 20:26 


A useful and novel throwaway 
sure to be taken into the: home 


is the metal bottle opener avail- 
able on this picture. The opener 
has a tag attached which carries 
your theatre and playdate im- 
prints. You can tie-up grocery 
stores and beer dispensaries to 


distribute these advertising pieces 


VALUABLE PUBLICITY LIES IN 
THIS CLASSIFIED AD CONTEST 


The sure-fire contest presented herewith consists in having fans 
locate ads in the issue of the cooperating paper — answer ques- 
tions asked — and write a fifty-word letter telling why the pa- 
per’s classified ad-section is effective. For this, $25 in cash, and 
25 pairs of guests tickets, are given for the best replies received 
during the week of the contest which ends just before the com- 
ing of the picture. The following announcement is self-explana- 
tory, with sample questions given. The 10 questions you use 
should be made up by the newspaper’s Classified Advertising 
Manager from the daily ads. 


$25.00 CASH and 
FIFTY GUEST TICKETS 
to the STRAND 


Use Different Daily Scene Cut Here, 
Selected from Those Shown in Publicity 
Section of This Merchandising Plan. 


Scene above shows 


EDWARD G. ROBINSON 


in 


“THE LITTLE GIANT” 
Coming to the Strand 


Hidden among the Classifed Ads are the answers to the ~ 
questions published below. List your solutions on one side 
of the paper and write not more than 50 words telling why 
you consider Courier-News Classified Ads effective. 


The best 25 answers received during the week ending 
eas next, will entitle said sender to two tickets to ‘‘The 
Little Giant.’’ Remember anyone may win. Employees and 
relatives of the Courier News and the Strand are not eligible 
to enter the contest. 


Answers to questions must be received by 12 o’clock, 

noon, the following day. Final Grand Prizes amounting to 

25 will be awarded at end of contest to the best contribu- 
3 of the week. 


aa Dat . a ecors.at 


the Strand. = ae 


(Sample questions) 


1. What is the name of the last production in which 
Edward G. Robinson was starred ? 

2. What phone number would you call to buy a type- 
writer at $15? 

3. What phone number would you eall to purchase a 
Ford 1932 Coupe for $200? 

4. Where can you rent an attractive room with four 


windows, near bath, for $10 weekly? 


PUNCH DIALOGUE FOR 
LOBBY DISPLAY COPY 


Every bit of dialogue in “The Little Giant’ carries with it a terrific 
punch! We have selected four of the best scenes and give you herewith 
the dialogue belonging to each scene. Make enlargements of the stills 
for a special display and have the dialogué copy lettered large enough 
to draw attention to the scenes. 

You can also use the copy and the scenes in a special herald, throw- 
away or in your weekly house program. Order them through your local 
exchange from the Still Department, Warner Bros. Pictures, 321 West 
44th Street, New York, N. Y. 

Here are the dialogue lines and the still numbers: 

Still No. 
3. EDW. G. ROBINSON: “It’s all over, boys. 

years—but it ain’t no more. 

EDW. G. ROBINSON: “I got a million and a quarter salted 

away and all he’s got is flat feet. Let him laugh! 

RUSSELL HOPTON: “I started with you and I’m stickin’ with 

you—even if I have to wade in art up to my chin.” 

EDW. G. ROBINSON: “Boy! that’s some bed, it gives a fel- 

low ideas!” 


We had twelve big 
This is the pay-off. 

98. 
23. 


52. 


GET LOCAL SOCIETY EXCITED 
OVER YOUR OPENING NIGHT 


Everyone in town is going to get a, neat style, to your social register list. 


WARNER-FIRST NATIONAL LOT 
® 


A new news service instituted by Warner Bros. presents the latest 
news from the Warner Bros.-First National studios, dealing with pic- 
tures in production—Hollywood previews—and about everything you 
should know about the coming product. It is called “What’s Hap- 
pening on the Warner-First National Lot.” 


Make use of this up-to-the-minute news, by planting it with 


your local movie editors, taking care to mention the fact that the 
picture will be shown at your theatre. 


Write for this free service without delay. Address Warner Bros. 
PUBLICITY DEPT., 321 West 44th Street, New York City. 
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great kick out of the grand comedy 
in ‘‘The Little Giant,’’ especially the 
so ealled society folks. 


Because Robinson’s role shows him 


for you or you can hand them 
out in your theatre. 


Prices are as follows: 


500 $5.00 as an ex-Beer Baron trying to break 
1,000 8.00 in society with ludicrous results, the 
: picture will have a great appeal for 

23000 oe the elite. Therefore we suggest it 
5,000 7.00 per M would be smart showmanship to get 
10,000 6.75 per M your upper classes excited about your 


Grkae Aiton toons opening by using the following two 
suggestions: 


ECONOMY NOVELTY CO. 1. Send an announcement on special 
239 W. 39th St., New York City | invitation card and printed in plain 


Here is suggested copy: 


“If you want to enjoy a real 
hearty laugh be sure to see “Lit- 
tle Ceasar” crash high society 
—Edward G. Robinson as an ex- 
beer baron tries to turn gentle- 
man in ‘THE LITTLE GIANT’ 
showing (dates) at the Strand 
Theatre.” 


2. Have a group of society women 
sponsor a benefit performance for a 
local charity. Proceeds above your 
regular admission price to go to the 
cause. 


Plant this broadcast with assurance of gratifying re- 
sults. Showmen who have made use of these prepared 
sketches have been loud in praise of them as means for 
getting box office results. Members of local dramatic 


society can play the parts. If this is not practicable in 
your case, use artists at the broadcasting station or 
members of your staff. “The Little Giant’ playlet is 
especially effective material. 


10-MINUTE RADIO SKETCH FROM EDWARD G. ROBINSON'S “LITTLE GIANT” 


FOUR CHARACTERS: 


BUGGS AHERN: Chicago 
Ex-Beer Baron who Muscles in 
on High Society. 


AL: His Cynical Gangster 
Pal Who Hates the ‘Culture 
Stuff.’ 


GANGSTER: Who Is 
Amazed at Bugs’ Determina- 
tion to Leave the ‘Mob.’ 


WAITER: In Magnificent 
Santa Barbara Hotel Where 
Bugs and Al Stop. 


Regular Station Announcement 
followed by— 


ANNOUNCER: Ladies and gen- 
tlemen, it is our privilege for the 
next few minutes to entertain you 
with flashes of the amusing action 
and dialogue of “The Little Giant,” 
the First National production star- 
ring Edward G. Robinson and com- 
BGS. 10.10 oa: Theatre: ......: 
ne eeeee next. Mr. Robinson, remem- 


_ bered for roles marked by their dra- 


matie power, here appears in a 
riotous comedy and proves himself 
as clever in an uproarious role as he 
’ 1 a ac BS ce 


Aas Vy wAwASS OMI ~ 


save VTE 
svu, usary Astor, Kenneth Thomson, 
Russell Hopton, Shirley Gray, Don- 
ald Dillaway, Louise Mackintosh 
and James H. Doyle. Roy Del Ruth 
directed. Mr. (Name of theatre 
manager or his representative) will 
briefly summarize the story up to 
the opening of this interesting 
sketch. 


NARRATOR: Thank you (Name 
of Announcer). Imagine yourselves, 
friends, in a big bare room over a 
poolroom—just as the incoming elec- 
tion returns forecast the election of 
Franklin Roosevelt as President. 
About fifteen gangsters, members of 
a successful beer mob, are seated 
about a table, listening to the radio. 
At the head of the table is their 
leader, ‘Bugs’ Ahern, known as the 
Napoleon of the Chicago Under- 
world. Bugs’ right-hand man, Al, a 
eynical, sour, nattily-dressed indi- 
vidual of about thirty, pushes back 
his hat, and groans as if in pain. 
While the disgruntled boys look on 
in silence, Bugs goes to the safe, 
takes out a big roll of currency, and 
carries to the table. He speaks grim- 


ly: 


BUGS: It’s all over, boys. We’re 
washed up. 


AL: I knew it was coming. What 
did I always tell you! I knew it 
was too good to last. 


BUGS: It lasted long enough to 
put us in the dough. (Sighs) But it 
ain’t no more! And here’s the ma- 
zuma. Come and get it! 


GANGSTER: (In deep, gruff 
voice) What are you doin’, Bugs? 
What’s it all about? 


BUGS: This is the payoff. Here 
you—this is your wad! Might as well 
eut it up now and ring down the 
curtain. We’re through. 


AL: This is the handwriting on 
the wall for the booze racket. We’re 
a cinch to end up in the bread line. 


BUGS: (Handing out another por- 
tion) Here you are, Butch .. . Here, 
Red! From now on—no more mob, 
no more organization—we’re all on 
our own. 


GANGSTER: (With the deep 
voice) What are you gonna. do, 
Bugs? 


BUGS: (With elated decision) 


I’m gonna mingle with the upper 
classes—I’m gonna be a gentleman! 


AL: Quittin’ like this ...I hate 
to see you do it, Bugs. ‘The Little 
Giant’ steppin’ outa the picture . 
handin’ the town over to Joe Mulano 
on a silver platter. 


BUGS: Suits me! In six months 
he’ll be out of business and broke. 
I want to get out while I’ve still 
got mine! This election has proved 
that our racket can’t last till sum- 
mer. I saw it coming—and I was 
ready for it. You think I like to 
sweat and worry twenty hours a 
day—scheming, conniving—playing 
both ends against the middle—llv- 
ing on the edge of a volcano that’s 
liable to blow up any minute? You 
think it’s a pleasure to spend your 
life waiting for some mug to spray 
you with a machine gun? I can’t 
go anywhere without a bodyguard. 
Waking or sleeping, I’m tense — 
coiled up like a spring — always 
ready to duck the minute somebody 
flashes a rod. Every time I step 
into my car—walk around the block 
—get near a window—every time 
anybody opens a door, I’m hunching 
up my shoulders waiting for that 
thunder. That’s how I’ve lived since 
1922 and, believe me, I’ve got a bel- 
lyful.’ 


(Music and Narrator) 


1s unabie to sympathize with Bug’s 
new angle on life. Bugs turns from 
the contemplation of an expensive 
new painting, straightens his tie, 
looks at his teeth and raves on: 
BUGS: Yes sir, Al. ’m a young 
guy that knows all the answers, and 
I got my whole life before me, ’m 
all washed up with mugs. I came 
from the gutter but I’m stepping out 
of it. ’m going to meet some real 
people—do something worth while— 
kind of—well—amount to something. 


AL: (Sarecastically) When you 
meet those real people what are you 
fixin’ to talk to ’em about—machine 
guns and beer? 


BUGS: Ill manage to talk to ’em 
and they’ll listen. I been studyin’, 
preparin’ myself for months. Look 
at them books. What do you think 
I been readin’ ’em all for? Look at 
this one. Greek philosophy—Pluto— 


AL: Pluto, huh? 


BUGS: I bet you thought Pluto 
was a waiter... I’m erawlin’ with 
education. I been readin’ all them 
Greeks. They do plenty beside shinin’ 
shoes and runnin’ lunch rooms. 


AL: Sure—they ain’t bad in a 
dark alley with a stiletto, either. 


BUGS: What do you think | been 
buyin’ alk them paintin’s for? Take 
a hinge at that big one there! Did 
you ever see. anything like it? 

AL: Nope. 

BUGS: You dummy. I suppose 
you think that’s a cat havin’ a fit 
in a bucket of tomato ketchup. 
Well, it ain’t. It’s art. Look what 
this here ecard says about it. (Reads) 
The finest example of — futuris — 
future —futurism. It’s got dy— 
dynamic —, ah,—rhythm, and tone- 
color, but it ain’t got a _ nickel’s 
worth of perspective. Perspective is 
the last word in art. Look it over. 
Go on. Point me out some perspec- 
tive. : 


AL: (Puzzled) What for? 

BUGS: You know what they set 
me back? Twelve hundred smack- 
ers. It’s a genuine, ah, —see, here 
it is, ah — Kaputzawich. 

AL: Who’s he? 

BUGS: The guy that painted the 
picture. 


AL: (Unimpressed) oh. 
BUGS: What am I fixin’ to talk 


to ’em about! Vm crawlin’ with 
eulture, Ask me anything. What do 
you want to know? 


(MUSIC AND NARRATOR) 


NARRATOR: Bugs and Al, after 
a rousing send-off from the old 
gang, travel in grand style to Cali- 
fornia and put up at a magnificent 
hostelery in Santa Barbara. We now 
see them on their way to the glit- 
tering dining room, uncomfortable in 
full evening garb. Bugs is speaking 
under his breath, to Al, as they 
amble over the velvet carpets. 


BUGS: Forty-five dollars a day 
here, huh. Say, boy, we’re in fast 
company. Seven fives is .... 


AL: I beat you to it. It’s over 
three hundred bucks a week... 


BUGS: Looka here, Al, you don’t 
suppose they’re tryin’ to put it over 
on us, do you? It ain’t the dough 
that burns me —I’ll give over three 
hundred a week to the bellhops 
around here. But I don’t want ’em 
to get it in their heads they got a 
yap up here. Nobody ever made no 
sucker outa me! 


(Dance music sounds faintly as 
background of talk). 


Say Al, get an eyeful of that 
dame dancin’ with that goof in 
there! Ain’t she class! Let’s get in 
-baek of the nalms and_get a real 
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’em. 


BUGS: In a few weeks I won’t 
stand for no mug peekin’ at me, 
neither. Look at this, pal! Ain’t it 
elegant? It’s the way I want to live 
... the way I’m gonta live. That’s 
why I studied all this culture. 


AL: (Glumly) You can have my 
interest in it free. 


BUGS: I know—you’d rather be 
shootin’ craps in a cellar somewhere. 


AL: Lead me to that cellar. 


BUGS: You just ain’t got no class. 
You ain’t got enough culture to sav- 
vy the finer things of life. I was 
talkin’ to the manager of this joint 

. asked him what the best golf 
course around here was? I want to 
play around, see... 


AL: Why did’nt you ask him about 
some blondes to play around with? 


BUGS: He said they’s no public 
courses, but that I probably could 
get a guest card to the Oak Crest. 
That’s the finest club in town. Very 
fashionable ... very select ...T1 
told him never mind about the guest 
card. Told him to buy me a mem- 
bership. 


AL: (In a low voice) And when 
you get the bill\for that you'll have 
to chew up all the grass to get even. 


BUGS: Oh, yeah? I told him price 
don’t matter . .. asked him if he 
didn’t have my bank credentials 
from Chicago! That stopped him! 
Said he’d get me a membership, as 
soon as possible. . . 


AL: You just gonta crash that 
exclusive golf club like it’s a six- 
day bicycle race, I suppose. 

BUGS: No kiddin’—I’ll buy the 
joint and be keepin’ all the rest of 
’em out, before I’m through. 

AL: Sure, you'll put that four hun- 
dred right in your pocket. 

BUGS: Four hundred... I don’t 
need that many ... Just a couple 
of them swell, high-hat debuntan- 
ties! 

AL: Just a couple, huh? 

(Dance music, heard off changes) 

BUGS: Say kid, don’t see yet why 
we couldn’t have wore our tuxes. 
Why did you insist on it that we 
had to put on these here straight 
jackets . .. darn tails flappin’ 
around your legs... 


AL: How many times have I got 
to tell you that nobody in this kind 
of a place wears a tuxedo at night 
but waiters. I thought you said you 
studied this culture business? 


BUGS: If you ain’t right you bet- 
ter order yourself an ambulance. 
Don’t know how you feel... but 
I know I feel half-naked. 


BUGS: That’s because you ain’t 
packin’ a gun, mullet-head. Say, 
look at all these gold-plated guys 
around here—I suppose yow’re goin’ 
to tell me they’re all waiters. 


AL: They’re all dressed wrong 
and we’re right. I looked it up in 
that book of yours. 


BUGS: Listenin’ to you, it’s a 
wonder I didn’t end up down here 
in pyjamas. Let’s set down at this 
table here ... It’s prominent .. . 


AL: That head-waiter is apt... 


BUGS: Rats on the head-waiter! 
We’re payin’ for it, ain’t we? Per- 
fect! I sure do get a kick out of 
this! Swell, refined people and .. . 
say, boy, lamp that dame, will you? 
Ain’t she some skirt! The real Me- 
Coy, I’m tellin’ you! 


AL: Pipe down, she’ll hear you. 


BUGS: One quick hinge and you 
can tell she’s a real lady. It’s paint- 
ed on her like a billboard! 
LL 


t 
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BUGS: (Excitedly) You know 
her? 


AL: No—but I can ease over 
there, and break the ice. 


BUGS: You mush-head. You ain’t 
on North Clark Street—you’re in 
Society! Out here you don’t talk to 
people ’till you’ve beén properly in- 
troduced. 


AL: Dames are alike all over the 
world, I bet I could— 


BUGS: You stay put or Ill bend 
this water bottle over your skull. 


AL: Boy, ’m hungry! Am I gon- 
na give a big juicy steak a good - 
home! Say, Bugs . . . she’s got me. 
Get me? Here, pass me that score- 
card... 


AL: What are you givin me? You 
got one. Think you’re in a one-arm 
hash joint? Say! I can’t read nothin’ 
on it, but the date. 


BUGS: It’s in French, stupid. 


AL: Let’s order it all. There might 
be a steak among it. 


BUGS: (Calling the waiter in loud 
voice) GARCON! 


VOICE: (Of waiter) Oui, mon- 
sieur! 


BUGS: (Importantly) Bring moi 
de la consommy et la poulet avec 
pommes de terre frites... 


VOICE: Yes sir, Consomme, chick- 
en, fried potatoes. 


BUGS: (In low voice) Talk 
French, you chump—and talk it 
LOUD! 


(Dance music and Narrator) 


NARRATOR: And this is but the 
beginning of the side-splitting ad- 
ventures of Bugs Ahern and Al... 
adventures which take them to golf 
links, polo fields, race-tracks, gor- 
geous ballrooms, millionaire palaces 

. and get them into dramatic and 
incredible mix-ups in love, intrigue 
and intimidation—not to forget the 
old gang in Chicago. You'll be in- 
troduced to a new Robinson—a 
grand and glorious funmaker. “The 
Little Giant” comes to the Strand 
Theatre ... next. Till then good 
night and good luck. 


THE END 
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EXPLOITATION 


CROSSWORD PUZZLE CONTAINS 


2 Questions for 


STRONG PLUG FOR PICTURE Reporter Column 


This puzzle contains name of the star with the title “Little Giant” 
worked into the pattern four times, Use as newspaper tieup offering 
guest tickets to “The Little Giant” to the first twenty-five persons to 
send in correct solutions to the “Little Giant Crossword Editor,” care of 
your theatre. Beside the cut of the puzzle the paper will of course print 
the list of definitions. It is obvious that the puzzle may also be used as 
throwaway. The puzzle is hard enough, but not too difficult. It will 
arouse much interest at almost no cost. 


(Your Publicity Story) 


See ‘‘The Little Giant’’ Via 
Tricky Crossword Puzzle 


G. Robinson, coming to the Theatre 


next, is a riotous comedy, in which a Swaggering ex-beer baron tries to 
muscle in on high society with some startling results. 


In connection with the opening of “The Little Giant” the 
Theatre, and this paper offer an intriguing crossword puzzle. 


Everybody in town, except employees of theatre and paper, or their 
relatives, are invited to get in on it. 


Work the puzzle and at once mail it to the Little Giant Crossword 
Editor care of the Theatre. The first twenty-five per- 


sons sending in correct solutions will each be presented with a pair of 
guest tickets to “The Little Giant.” 


Lay aside that jigsaw long enough to work this crossword! 
may be among the lucky twenty-five! 


You 
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“The Little Giant,” latest Warner Bros. Starring vehicle for Edward 
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Run this answer cut the day 


you announce the winners 


of this cross-word puzzle 


contest. 
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A sure-fire adaptation of the popu- 
lar inquiring reporter stunt may be 
used in the exploitation of ‘‘ The Little 
Giant.’’ Have the ‘reporter’ ask 
people met at random on the streets, 
or in places of business; ‘‘Has the 
return of beer helped your business??? 
A photographer may accompany the 
reporter, to take snaps of the persons 
accosted. 


The answers of the people, with 
their pictures should be printed in 
local paper in single column, with 2 
guest tickets to each person whose 
picture and answer is used. 

Reporter Inquires About 

Bootleggers 

Another good question for the In- 
quiring Reporter to use is, 

“What Will Bootleggers 

Turn to If the 18th 

“Amendment Is Repealed?” 


Regardless which question is used 


by your local newspaper, be sure 
that the introductory paragraph men- 
tions the fact that in ‘‘The Little 
Giant,’’ coming to your theatre, Ed- 
ward G. Robinson plays the role of 
a beer baron who quits the racket 
and goes in for society when the end 
of the racket is foreshadowed by the 


election of President Roosevelt. 


Use “Chuckle Ad” 


Contest for Free 
Newspaper Space 


Put the “Chuckle Ad” contest idea 
to work for on in getting over the 


Be mg on COTW OE Say af a 


Rais BeE —— a 
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your local newspaper. The four com- 
bined lines must have coherence and 
above all be funny. Here is a sam- 


ple “Chuckle Ad”’:— 


For Sale—Fine Holstein cow ~ 
genuine, solid mahogany legs 
slightly used but motor is 
guaranteed in best condition 


Your local newspaper will certain 
ly want to use this classified a: 
promotion stunt because it make: 
the readers actually read the class: 
fied ads in order to complete “Chuc 
kle Ads.” It takes but a few day: 
to popularize the idea and the news 
paper will want to continue it, co- 
operating with you on all your at 
tractions. 

The theatre gets its share of ad 
vertising and publicity in the space 
the newspaper uses in its news and 
advertising columns to popularize 

e “Chuckle Ads.” Offer ten pairs 
of guest tickets daily—two to each 
of five people sending in the best 
five ”Chuckle Ads” of the day. 


In order to make a success of this 
idea the newspaper should devote 
large display space, giving at least 
50% of the space to the free ticket 
offer and the advertising of your 
attraction. Likewise the publicity 
copy should strongly sell your pic- 
ture in connection with the free 
ticket awards. 
be carried on the front page and 
spotted through the rest of the pa- 
per calling attention to “AN IM. 
PORTANT ANNOUNCEMENT ON 
PAGE 4.” 


News boxes should 


Get the “Chuckle Ad” contest off 
to a good start with Edward G. 
Robinson “The Little Giant.” 
Point out to the cooperating news- 
paper that you are willing to give 
the idea a big send-off by offering 
guest tickets to your ace attraction 
and therefore the newspaper should 
give the stunt every advertising and 
publicity aid. 


in 


PHONEY STOCK CERTIFICATE 
A GOOD THROWAWAY PIECE 


In “The Little Giant” Edward G. 


Robinson as an ex-beer baron in- 
vests his money in a worthless stock 
venture which results in the loss of 
his entire fortune. Cash in on this 
angle with this teaser phoney stock 
certificate. The cover of the certi- 


ficate is an imitation of a real stock 
page but carries the following copy 
surprinted in seript: 


“The Little Giant” discovered 
this bond to be worthless even 
though it cost him $600,000.00. 


The inside of the certificate reads: 
See what happened to “Little 


Caesar,” when he tried to mus- 
cle into high society and ex- 
change his beer racket for 
High Finance. 


EDWARD G. ROBINSON 
in 
“THE LITTLE GIANT” 
Strand Theatre 


Prices are as follows: 


1M $5.00 

3M 4.75 per M 
5M 4.50 per M 
10M 4.00 per M 


Order direct from: 


ECONOMY NOVELTY Co. 
239 W. 39th St., New York City 


PERSONAL CARD FROM 
ROBINSON GETS INTEREST 


“’ GOT CLASS, SISTER!” 


EDW. G. ROBINSON 


In His Latest Comedy Hit 
“THE LITTLE GIANT” 


4 3-6 
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STRAND THEATRE 


ONE WEEK STARTING 
FRIDAY JUNE 16 


An inexpensive mailing campaign 
can be used in advance of your open- 
ing of ‘‘The Little Giant.’’ All it 
requires is the printing of the post 
ecard illustrated below and it can be 


mailed with one-cent postage. 


This post card serves two purposes 
in that.at= 


comedy angle of ‘‘The Little Giant’’ 
and contains a calendar of the ecur- 
rent month underlining the play dates 
of the picture at your theatre. Your 
local printer can supply the cut of 
the calendar. 


illustrates and sells the 


Here is the copy which belongs on 
the reverse side of the ecard. You 
ean have it reproduced in hand-writ- 
ing or set in typewriter style. This 
copy is to occupy one-half space, 


PLANT POPULAR 


The successful use of the magic 
square by numerous showmen in all 
parts of the country prove it: sure 
fire as a medium of exploitation. 
Many exhibitors use it on all War- 
ner Bros.-First National pictures. 
The magic square below conceals 
the following sentence: THE LIT- 
TLE GIANT TRIED TO MUSCLE 
IN ON HIGH SOCIETY. 

The magic square is deciphered by 
beginning with the circled square, 
moving up or down, right or left, 
not diagonally, and ending at the 
square which contains the period. 
Make a tieup with your newspaper, 
offering guest tickets to the first ten, 
or more, persons who first mail in 
the correct solution to the puzzle, 
in eare of the “Little Giant Magic 
Square Editor,” in care of the thea- 
tre. 


leaving the other half for addressing. 
Hello: 

Just a line to tell you about my 
latest picture—its a comedy riot! 
In ‘*The Little Giant’’ I’m fairly 
crawlin’ with culture, and them 
blue-blooded babies ain’t snootin’ 
me. No more guns! No more 
beer! No more molls! I’ve got 
two cold millions in the sock and 
it’s me for the upper classes. Re- 
gards— : 

Your pal 
EDWARD G. ROBINSON 

P.S.—I’'ll be at the Strand 
Theatre—one week starting June 
16th. 

Mail this card to your regular list 
and other lists available from clubs, 
societies or your local telephone di- 
rectory. 


“MAGIC SQUARE” 
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EXPLOITATION 


Paper Mache Head | How to Make Up 
As Flash Display 


Special 40 x 60 


EDWARD G. ROBINSON 


“THE LITTLE GIANT” 
See What Happened When 
“Little Caesar” Swapped 


These These 


for 


For a realistic touch in your lob- 
by and on the front display we 
recommend this papier-mache head 
of Edward G. Robinson. Measure- 
ments: 25” high; 22” wide and 9” 
deep. Natural flesh coloring and is 
finished in satin waterproof. 


Price $5.50 each, Express Collect 
(including Packing). 


Order direct from: 


R. FOIRE, 


SEND US YOUR 
CAMPAIGN 


Exhibitors are urged to send 
us their campaigns in order 
that we mey be able to pass 
along the many splendid ideas 
put into execution on every pic- 
ture. 


For a novel lobby display, we 


suggest you make up a _ special 
frame containing the various arti- 
cles shown in the illustration, using 
the copy given in the cut. Of course 
if you have an artist capable of 
copying the sketch shown, you can 
have him make up a 40x60 and use 
it for your outside lobby. 


Exceptional examples of real 
showmanship will be passed 


Drawings or cartoons are always 
along, not only to other exhibi- i 


sure to attract attention. Along with 


tors, but also to the Trade er : 1 
Papers for publication and com- Ee CRAIN) YON Cee Nee cee 
ekaiee stills from the picture. It is need- 


less to say, that the reference to 
“Little Caesar” and the illustrated 
articles that he swapped, will not 


Address Your Campaign and 
Your Suggestions and Ideas to 


- sae of PICTURES, only sell Robinson’s comedy role, 
Inese321. West 441th Street, Reeth L will also arouse curiosity of all 
| ais inom —_ such an exter na yw 


G c Ci 


oe ‘to see the picture. 


BEER STEIN DOOR-KNOB HANGERS 
WITH INVITING CONTEST VALUE 


In keeping both with the times and the theme of the picture is this 
doorknob hanger in the form of a beer stein. It may be used either as 
a door-knob hanger or giveaway, or both. Copy on front ecard, is evi- 


dent. The back of the stein presents copy, as below. 


Contestants are required to identify the pictures in which Mr. Robin- 
son has starred from the descriptions of the roles. The filled-in ‘steins’ 
when presented at the theatre, are stamped with the time received, by 
the box-office attendant. 
two guest tickets to the show. Names of winners can be printed in local 


“ 


The first 25 to bring in correct answers receive 


paper or flashed upon the screen. 
COPY ON BACK. OF STEIN: 


Fill in the titles of pictures in which Edward G. Robinson has starred 
from descriptions of the roles given below. 


Present. tiem-ab pie bOm: Omicee .Of the. oon oe kr Theatre, If 
you are among the first 25 to bring 
in correct answers you will be pre- 
sented with a couple of guest tickets 
to Robinson’s ‘‘THE LITTLE 
GIANT’? coming next. 


QUESTION: In what picture did 
Robinson play the part of — 


1. Czar of the gang world .......... 
Began eater oe (Little Caesar) 
Gambler and blonde-fancier .... 
Sits laste cette (Smart Money) 
3. Editor of scandal sheet 

raphe (Five Star Final) 
4. Chinese executioner 

Met een (The Hatchet Man) 
5. Ironworker who kills wife ...... 

Be tune ke ogee I (Two Seconds) 
6. Deep sea skipper 
Flere theme hitamiica. Che Shark) 
Colorado mining King 
UL cae ae (Silver Dollar) 


bo 


DWAR 


- RORINSON 


Win your tickets to-- 


\ THE LITTLE GIANT 


+ howling comedy of an, 
ex-beer baron who tried to | 
_ muscle in on high society! 


By answering the questions 
9 on the back of this stem. 


Your name 
Your address 

Time received at 

Order the ‘‘stein’’ which is in 
colors with printing as described 
above direct from: 


ECONOMY NOVELTY COMPANY, 
239 West 39th St., New York City 
1M, $5.50; 3M, $5.00 per M; 


Printed on brown stock. Prices: 5M, $4.50 


per M; 10M, $4.25 per M. 


3 Street Ballys 


» No. I 


-Baeec your theatre place four or 
five empty beer . kegs, a week before 
the © ‘coming: of ‘* The Little Giant.’’ 
With them. suse the placard stating: 
‘« These kegs are awaiting the arrival 
of ‘The Little Giant? to make him 
feel at home! See Edward G. Robin- 
son as a millionaire ex-Beer Baron of 
Chicago—who tries to ‘‘muscle’’ in 
on High Society! ’’ 


No. 2 


Have a short man dressed in flashy 
garb, silk topper, diamond studs, with 
cane, smoking big cigar, walk through 
streets on stilts (pants worn should 
be long enough to cover stilts.) Have 
his back placarded: ‘‘See Edward 
G. Robinson in ‘The Little Giant’ at 
the Strand next.’? 


No. 3 a 
Use truck loaded with empty beer 
kegs, on which sits (or stands) a 
stocky man dressed in loud clothes, 
silk topper, flashy checked suit, flower 
in buttonhole, flashing diamond studs, 
cane, ete. smoking a big cigar. Use 
placard ‘‘Now My Beer Racket Is 
Over. . . I’m Going to Muscle In on 
High Society!’’ Also include name 
of star, picture and date of coming 
to the theatre. 


Good Time To Jack 
Up Outdoor Billing 


This is the time of the year when 
many more people spend greater time 
outdoors. Take advantage of extra 
auto traffic and railroad travel by 
jacking up your outdoor bill posting. 
Cover all main highways leading be- 


tween seashore and mountain resorts ! 


and your theatre locality and give 
your attractions consistent advertising 
by posting 24 sheets; 6 sheets and 
three sheets. 


A picture like ‘‘THE LITTLE 
GIANT’? which has wide and popluar 
Bppest ane is ee summer- -time en- 

alnmen shou ‘ j a su 
iaadiall cniiiouitl oneuei 

Good locations may be found for 
sniping on walls facing outdoor park- 
ing grounds, empty store windows and 
buildings in course of demolishment. 


Colortone Slide for 
Colorful Presentation 


4x5 Colored positive 


Oy oe $2.00 
—Set (pos. and 
LDS Se ees 3.00 
314x4 Colored posi- 
tive only ............ 1.50 
—Set (pos. and 
WOR. by Oe 2.25 


Order by Number N548 
NATIONAL STUDIOS, Inc. 
226 West 56th Street 
New York 


BURGEE 


In brilliant shades for suspen- 
sion in lobby or marquee. 20x30 
inches, on heavy canvas. 


45c Each 
MORRIS LIBERMAN 


729 Bway, New York, N. Y. 


| TLE 


DAILY CONTEST SELLS COMEDY 


ANGLE 


Little Caesar in Society! Seems too 
funny for words and it is funny! 

Thereby hangs an excellent oppor- 
tunity for a daily contest to be con- 
ducted in your local newspaper. Ask 
the readers to name a list of not less 
than 10 famous screen stars who 
would be funny playing the roles 
of famous stage and screen char- 
acters. 

For instance: “IT WOULD BE 
FUNNY TO SEE: Little Caesar the 
menace of the underworld, in so- 
ciety; Joe E. Brown as “Hamlet”; 
James Cagney as “Little Lord Faunt- 
leroy”; Mae West as “Little Eva”; 
Fatty Arbuckle as “Tarzan”. 

Offer a number of guest tickets 
to see Edward G. Robinson in “THE 
LITTLE GIANT” at your theatre 
for the ten best lists submitted; 
each list to contain not less than 
10 comparisons. 


IN ROBINSON’S ROLE 


Plant the contest to start a day 
or two in advance of your opening 
of “THE LITTLE GIANT”; then 
continue to run it daily during the 
run of the picture. Every newspaper 
is always on the lookout for breezy 
little features that have a humor- 
ous touch therefore the “IT WOULD 
BE FUNNY TO SEE......” coritest is 
almost certain to land giving you 
the finest kind of publicity. 

As is customary in all such con- 
tests, have the newspaper carry an 
advance news story announcing the 
contest; then follow thru with daily 
publicity stories and sustain the in- 
terest by publishing the names of 
winning contestants and their lists. 
Herewith is a sample of the advance 
news story and a current story 
which will help you in preparing 
subsequent publicity along the same 


lines, 


(Advance Publicity Story) 


Pick 10 Comedy Roles for 
Your Favorite Film Stars 


Win 2 Tickets to “The Little Giant” by Listing 
10 Stars Who Would Be Funny in Famous Roles 


Tomorrow the Evening Times introduces a new comedy idea 
which is bound to strike everybody’s funny bone. It is all center- 


ed on one phrase: ‘‘IT WOULD BE FUNNY TO SHE......”’ 


and 


you are asked to state what famous movie stars would be funny 
playing the roles of famous stage and screen characters. 


For instanee: 


“IT WOULD BE FUNNY TO SEE........ Joe 


E. Brown in ‘‘Hamlet’’, or James Cagney in “‘Little Lord Faunt- 
leroy’’, or Fatty Arbuckle in ‘‘Tarzan” or Edward G. Robinson, 
Little Caesar himself in society. As a matter of facet you can 


prepare yourself to follow Little 
Caesar’s adventures with society’s 
“400” and the millionaires with the 
prospect of many laughs when you 
see Edward G. Robinson in his latest 
First National picture “THE LIT- 


locally starting = ers 
Theatre. 

All you have to do is to jot down 
under the heading “IT WOULD BE 
FUNNY TO SEE ....... ” the names of 


parisons, 


stars who would be funny in char- 
acter parts played by other well- 


known stage and screen stars. 


For the ten funniest lists each 


he Evening Times wil 
award ten pairs of Strand Theatre 
tickets daily to see Edward .G. 
Robinson in ‘THE LITTLE GIANT’, 
which Opens)... 6.4 


(Opening Day Publicity Story) 


Lots of Fun Picking Funny 
Roles for Screen Stars 


Times Offers Movie Tickets to “Little Giant’? in 


‘It Would Be Funny to See... 


”? Contest 


Movie fans here is your chance to assign character parts to 
be played by your favorite stage and screen stars. But they’ve 


vot to be funny! 


Today the Evening Times introduces a new comedy idea and 
everybody is welcome to participate. All you have to do is jot 
down the names of ten well-known movie stars who would be fun- 
ny playing character parts ordinarily played by other stars. 


For instance: “IT WOULD BE 
FUNNY TO SEE......Fatty Arbuckle 
in “Tarzan” or Joe E. Brown in 
“Hamlet”, or Groucho Marx in 
“Micky Mouse” or Little Caesar as 
a Don Juan. 


Now go on and make up your 
own list. Ten funny comparisons is 
all you are requested to include in 
your list. Your list may be selected 
as one of the best ten of the day 
which will entitle you to a pair of 
guest tickets to see Edward G. 
Robinson in ‘THE LITTLE GIANT?’ 
which opens next at the Strand 
Theatre. 

“THE LITTLE GIANT” is not a 


Cartoons Great for 
Novel Lobby Flash 


The cartoons used in several of 
the ads can be adapted for lobby 
displays to stress the comedy angle 
in “The Little Giant.” 


Have enlargements made of these 
cartoons or let your poster artist 
copy them on a larger scale. Use 
these cartoon displays with plenty 
of stills in advance of your showing 
and on your front during the run of 
the picture. 


Pick up the copy from the display 


gangster type of picture in the or- 
dinary sense. Far from being the 
deadly menace of society, Robinson 
attempts to turn over a new leaf 
and crash society’s upper-crust. His 
experiences at afternoon teas and 
yachting parties and in polo games 
provide many hilarious incidents, 
and incidentally inspired this con- 
test. 


Start today and send your list at 
once to the editor of the “IT 
WOULD BE FUNNY” CONTEST 
and if you are not among the first 
group of winners, try again! 


ads which stress the comedy angle 
and use it with the cartoons best 
fitted for the copy. 


Be sure to use the 


Official Vitaphone 
Seat Selling Trailer 


on this Picture. 
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ACCESSORIES 


DIRECTED BY ROY 


AFIRST NAT 


SWITAPHONE PICTURE 


> 4 4 c F 5 a DESCRIPTION: “Edward G. Robinson”’ lettered in purple with orange outline. Title is white with purple outline on brown 
S background. Cast and credits are in orange, catchline in dark green. IIlustration in full color. 


ONE SHEET 


THREE SHEET 


SIX SHEET 


“THE LITTLE GIANT” — Order Blank 
Send to 
Manager 


Theatre 


POSTERS 
... [-sheets @ 15e each (1 to 50) . WINDOW CARD 
: : each (51 to 100) ; 5 
Sab oud @ each (Over 100) 
ice lank? aoseeets. c each (1 to 25) 
each (Over 25) 
re each (1 to 10) 
each (11 to 20) 
¢ each (Over 20) 
$2.00 each (Up to 25) 
1.75 each (Over 25) 


6-sheets 


_ HELEN VINSON 


_ DIRECTED fr ROY DEL AUTH 
_ AFIRST NATIONAL 
pTAT AONE 


24-sheets 


QHOQOOE 


® Te each (1 to 50) 


@ 6c each (51 to 100) 
51% each (Over 100) 


INSERT CARD INSERT CARDS 


@ 25c¢ each (1 to 25) 
@ 22c each (26 to 50) 

D) 20c each (51 to 100) 
® 18e each (Over 100) 


See whot hap 
495, 


fy little Gant 


Thu 2.75 per M (Over 5M) 
PHOTOS 
Set 11 v 14s @ 75ec per set 
(8 in set — colored) 
Set 22 x 28s @ 80c per set 
(2 in set — colored) 
Slides @ 15¢ each 
Stills @ 10c each 
Soe awe, Merchandising plans 
Music cues 


LE 


i 


MAIL IMMEDIATELY TO YOUR LOCAL WARNER BROS. EXCHANGE. 
Prices Apply to U.S.A. Only. MIDGET WINDOW CARD 


PRINTED IN U.S.A. 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


